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Hear VICTORIA SPIVEY sing, on HER 
initial EP release on HER own label QUEEN VEE 

QUEEN VEE EP101 
HER latest blues composition, TURPENTINE 

* Also on the EP 

* From Broadway to Seventh Avenue {Crucial Message) 

* Buddy Tate - (dedicated to her friend) 

* Playing with the keys - (a piano showcase) 

Wail in' Victoria Spivey - piano and organ 
Ready Eddie Barefield - alto sax 
Pepper Pat Wilson - Traps 

Remit $1.50 (U.S.); te L en Kunstadt 

$2.00 (elsewhere) c /° Record Research 

. . 65 Grand Avenue 

We pay post Brooklyn 5, New York 




A HISTORY OFTHE NEW YORK SCENE 

Doubleday 



SAMUEL B. CHARTERS & LEONARD KUNSTADT 



Dixieland, ragtime, swing, bop, progressive 
jazz may have originated elsewhere, but it 
was in New York that they reached their 
fullest expressions Over 150 illustrations. 

382 pages - 29 chapters - $5.95 
Available. now from Kecord Research 



NEWS, VIEWS 
CUES & BLUES 



by Len Kunstadt 



NEWPORT '62 JAZZ FESTIVAL 

Perhaps no event in the history of jazz so mirrors the subject 
as the giant jazz festival held every year in Newport, Rhode 
Island. When July approaches thousands of jazz buffs turn their 
heads to the east and make the trek over land and water to the 
Island of Newport to hear their favorite jazz stars. In 1960 the 
festival hit disaster. Many of the faithful saw their festival cut 
short by perhaps the most violent riots in Newport's history. In 
1961 the festival was allowed to perforin again under the aegis of 
impressario, Sid Bernstein, but the emphasis was on drastic police 
controls which contributed to the moral success of this festival. 
In 1962, the festival was held again. The lessons from the 2 
previous years were heeded, and the combination, of George 
Wein's good business and artistic acumen along with Newport's 
own effective police controls made the event a fine moral and 
economic success. 

"Newport '62" was a good presentation. Wein's attempt to 
present artists from most of the schools indeed proved beneficial 
toward the success of the festival. A good blues package consist- 
ing of some good old urban and country blues singers plus a com - 
petent Rhythm and Blues band would have added just that much 
more to this historic event. 

Here's an across-the-board running account of the festival's 
activities. 



FRIDAY EVENING, JULY 6, 1962 

- Tony Tomasso and Jewels of Dixie (feature from Providence, 

.R.I.J 

-Roy Eldridge with Bill Rubenstein, piano; John Neves, bass ; 
Jo Jones', drums 

- Miss Carmen McRae and her trio 

- Dave Brubeck Quartet with guest spots by Carmen McRae and 

Gerry Mulligan (Mulligan-Desmond duet) 
-Gerry Mulligan Quartet /Bob Brookmeyer with a guest spot by 
Coleman Hawkins 

- Harry "Sweets" Edison Quintet with Jimmy ForBest on tenor 

sax. Guest spot by Joe Williams. 
-Evening finale: Jam session with "Sweets" Edison, Hawkins, 
Mulligan etc. 




Thslonious Monk and DukB Ellington.. .Together at Newport 

Photo by Len Kunatadt 



SATURPAY?AFTERNOON. JULY 7, 1962 



•Panel Discussion "Economics of the Jazz Community" with 
George Simon, John Hammond, George Wein, Joe Williams 
Charlie Mingus, Sid Bernstein and Art D'Lugoff 

■ Marshall Stearns presented "A History of the Tap Dance and 
its Relationship to Jazz" with dancers Bunny Briggs, Honi 
Coles, Charlie Atkins, Baby Lawrence, Pete Nugent, 
describing and illustrating the various dance steps. Accom - 
panied by Roy Eldridge - Jo Jones Quartet, 

• Toshiko's piano with the Roy Haynes Trio. 
'Dancers' back again in a 'twist' finale. 




Joe Williams - Jimmy Rushing., ..Basis Reunion, Newport H.I. 
, Photo by liin Kunatadt 

SATURDAY EVENING, JULY 7. 1962 
Father Norman O'Connor - MC 
-Gene Hull's Jazz Giants (19 piece band from Bridgeport, Conn.) 
-Carol Sloane vocal with John Neves, bass; Bill Rubenstein, 
piano; Walter Perkins, drums and a guest spot solo by 
Coleman Hawkins 

- Charlie Mingus Sextet including Booker Erwin, tenor sax; 

Toshiko, piano and Danny Richmond, drums in an original 
jazz suite depicting the evolution of the subject. 

- Duke Ellington Band with guest dance spots by Bunny Briggs 

and Baby Lawrence. 

- Max Roach organization with choir voices. 

-Louis Armstrong All Stars including Trummy Young, Billy 
Kyle, Danny Barcelona 

with guest spots by Yank Lawson and J. C. Higginbotham. 
SUNDAY AFTERNOON. JULY 8, 1962 
Father Norman O'Connor - MC 

-Panel Discussion: "Religion & Its Concern with Jazz" with 
Reverend Eugene Callender, Clara Ward, Attorney Maxwell 
Cohen, Father Norman O'Conner, Reverend John G. Genzel 
and author, Maurie Zolatow. 

-Joe Bucci, organ with Eddie Stacks, tenor sax. 

- Clara Ward Gospel Singers including Gertrude Ward with Jo 

Jones, drums. 

Duke Ellington replaces Father O'Connor - MC 

- Oscar Peterson trio with Ben Thigpen drums and Ray Brown. 

bass. 

- Sonny Rollins and Co. featuring Jim Hall, guitar. 

- Abbie Lincoln and Trio. 

-Count Basie Band including Marshall Royale, Sonny Payne, 
Quentin Jackson, Freddie Greene, etc. with vocaliste , 
Irene Reid and guest spots by Basie alumni, Jimmy Rushing' 
and Joe Williams, single and duet. 



SUNDAY NIGHT. JULY 8. 1962 
Willis 'Connover - M.C. 

- The Jazz Wreckers from Warsaw, Poland. 5 piece instrumen- 

tal modern-jazz combination, introduced by the president 
of Polish Jazz Federation. 

- The Newport Jazz Festival All-Stars: (see cover photo) Ruby 

Braff, trumpet; Pee Wee Russell, clarinet; Marshall Brown, 
valve trombone; George Wein, piano; John Neves, bass; 
Buzzy Drootin, drums with Bud Freeman, tenor sax, added. 
Louise Tobin, vocals. 

- Duke Ellington Orchestra including Bill Perry, Harry Carney, 

Paul Gonzales, Lawrence Brown, Ray Nance, Johnny Hodges, 
Cat Anderson, Aaron Bell, Sam Woodyard and Gene Hull 
^replacement for ailing Russell Procope) with guest spots by 
Thelonious Monk (see photo) and Aretha Franklin. 

- Thelonious Monk Quartet. 

-Lambert, Hendricks & Yolande with Glido Mahones trio 
including Pony Poindexter on soprano and alto sax 

-Roland Kirk organization featuring the' multiple instrumen- 
talist, Roland Kirk. 

That's it for the Newport '62 Jazz Festival. 



ONE OF THE GREAT NEW YORK CITY 
JAZZ EVENTS OF 1962 
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In Honor of 

EUGENE SEDRIC 

■WHjDisrHJsriATr, jhdxj-st a5Ua isea 

ELt S IP. H/C. 

CENTRAL PLAZA, 111 2nd AVENUE 

Yes, it happened at the Central Plaza on tne evening of Wed- 
nesday, July 25, 1962, from 8 p. m. on. It was a benefit given 
for Gene Sedric, now seriously ill, but still game. Thanks to 
impressario Jack Crystal and the courtesy of the Birns family, a 
Central Plaza ballroom was made available for this' event. The 
sheer number of jazz personalities who attended, and those who 
participated musically, presented Gene with a heartwarming 
tribute. It was a wonderful success. 




Barefield, Higgenbotham, Sheen and Goodwin 
(Photo by Zaecagnlno) 

Allnite long there were a steady procession ot great musicians 
showing off their jazz wares to an exuberantly receptive audience. 
A fine jazz combo including someof theold Waller alumni wailed 
out some of Fats' hottest hits. They were Herman Autrv. trum- 
pet; Herb Flemming, trombone; Cecil Scott, tenor and clarinet; 
Hank Duncan, piano; Cedric Wallace - bass and Slick Jones, 
drums. Another combo led by the crisp hot horn of Ruby Braff, 



featured Pee Wee Russell, clarinet; Dickie Wells, trombone; Red 
Richards, piano; Milt Hinton, bass and Mickey Sheen, drums. In 
addition to some excellent instrumentals they accompanied guest 
vocalist, Esther Williams, Fess' daughter, who gave out with "It 
Had To Be You" and "Don't Blame Me" in a competent manner. 
Still another combo consisting of Johnny Letman, trumpet; Buster 
Bailey, clarinet; Vic Dickenson, trombone; Don Frye, piano; 
Arvell Shaw, bass and Panama Francis, drums made merry on the 
Panama Rag among others. Windy Buster Bailey showed off his 
long, long, holding note on his clarinet showcase of St. Louis 
Blues. Henry Goodwin - trumpet; Eddie Barefield, clarinet; J. C. 
Higgenbotham, trombone; Danny Barker, banjo; Cliff Jackson, 
piano and Mickey Sheen, drums, treated the crowd to more hot 
jazz. In other combos Gene Krupa's tom-toms raised an uproar; 
Bud Freeman's classic tenor runs sounded off; the horns of Jimmy 
McPartland and Bobby Hackett couldn't be better and the clarinet 
of Tony Parentil 1 well! ! well!'! 




Forsythe, Gorwley, Parentl and Dlvlto 
(photo by Zaocagnlno) 

Many more musicians were part of the jazz festivities and in 
all the evening was one of the 'hottest' musical melanges that 
this guy has ever heard or seen. 

THOSE WHO CAME: 



Eddie Barefield 
Hannah Sylvester 
Victoria Spivey 
Wingie Carpenter 
Lucille Hegamin 
Jimmy McPartland 
Heywood Henry 
Herman Autiry 
Zutty Singleton 
J.C Higgenbotham 
Vic Dickenson 
Johnny Letman 
Norman Lester 
Herb Flemming 
Mike Lipskin 
Wild Bill Davison 
Hank Duncan 
Edmond Hall 
Cliff Jackson 
Maxine Sullivan 
Sonny Greer 
Tony Parenti 
Gene Krupa 
Jackie Byard 
Bobby Hackett 
Cliff Lee man 
Dick Wellstood 
Bud Freeman 
Buck Clayton 
Sandy Williams 
Arvell Shaw 



Nat Lorber 
Joe Williams 
Peanuts Hucko 
Lou McGautv 
Perry Bradford 
Louis Metcalf 
Ruby Braff 
Marshall Brown 
Pee Wee Russell 
Buster Bailey 
Red Richards 
Bass Hill 
Jo Jones 
Wilbur De Paris 
Cecil Scott 
Russell Procope 
Danny Barker 
Blue Lou Barker 
George Wettling 
Marion McPartland 
Cyril Haynes 
Benny Morton 
Sol Yaged 
Bob Williams 
Roy Burnes 
Harry Divito 
Sam Price 
Chuck Forsythe 
Hap Gormley 
Herb Hall 
Cutty Cuttshall 



Pee Wee Irwin 
Tyree Glenn 

Steve Swallow 
Don Frye 
Eddie Dougherty 
Joe Muranyi 
Jack Fine 
Dickie Wells 
Cedric Wallace 
Slick Jones 
Panama Francis 
Tony Spargo 
Kenny Davern 
Milt Hinton 
Mickey Sheen 
Karl Heim 
Eddie Condon 
and morel I 
In addition to others 
there were; 
Stanley Dance 
Jack Bradley 
Jean Faillows 
Frank Driggs 
Danny Morgenstern 
Willis Connover 
Timmie Rosenkrantz 
Mike Zaccagnino 
Jeff Atterton 
and your reporter - 
Len Kunstadt 




LE F T lb KiailTi Mloft fauaellna., trombone ; Pop Estop, tuba; Joe Rloholson. trumpet; tjarMcn Coon, druma; 
Tom Beokham, banjo; Joe Sanders, piano; John Thiell, sax; Orvlll* Khapp , aex; Harold Thiell, aax. 

THOSE NOSTALGIC NIGHTHAWKS 
By Harvey Kettberg 



Readers of Record Research who have been around long enougn 
maywellremember that institution of the Twenties, Coon-Sanders 
Original Nighthawks, the band that grew up with Radio. One of 
the first great dance bands, a pioneer in radio broadcasting, they 
entertained millions of listeners with their broadcasts during the 
wee small hours, first from Kansas City, and later from Chicago. 

Their friendly personality seemed to be projected successfully 
over the air, as well as to the capacity crowds who were privileged 
to dance to their tunes. So popular they became that Western 
Union provided a ticker tape right on the bandstand and nightly 
the wires would come in from all over America, from fraternity 
houses, groups of students, shut-ins at Veterans hospitals, and late 
hour listeners in general. Radio was just beginning and the multi- 
dialed regenerative receivers with battery power and various 
primitive horns, many with only headphones, were tuned to 
W. D.A.F. , then one of four stations in existence. Later they 
had a line from W.G.N., "The Chicago Tribune Station On The 
Drake Hotel" which covered the U.S.A. east of the Rockies with 
a strong signal. By this time the infant radio had evolved into a 
greatly improved medium both in transmitting and receiving, 
generally keeping pace with the phonograph in its development. 

It all began in December 1918 as related by the Associated 
Press. "Two soldiers, at home on furlough for the Christmas 
holidays met in Jenkins' Music Store, in Kansas City. Captain 
CarletonCoonof the Commissary Department at Jefferson Barracks. 
St. Louis tinkled away at the piano and sang. Line Sergeant Joe 
Sanders from Camp Bowie, Texas joined him, and a lasting 
friendship was born. " 

"After their discharge they met again in Kansas City and struck 



up a partnership in a small pickup band that played at clubs and 
private parties. " 

Quinn Ryan, writing in the April 1930 College Humor tells us, 
"A boy named for the poet Will Carleton, whose family had 
moved from Minnesota to Kentucky, and thence to Kansas City 
had a Christmas snare drum. Sometimes he was the Drummer 
Boy of Shiloh, sometimes he was the lad in that famous bandaged 
trio, The Spirit of "76, - and always he was a pest to the neigh- 
bors. But how he could sing! He had charmed many an audience 
when he was C-high to a grasshopper. " 

"Joseph Sanders had a marvelous bov's voice and had studied 
to be a conceit vocalist --He was the idol of the teens in Kansas 
City, handsome, hearty and humorous. What mattered was that 
he played the piano as wallopingly well as he played baseball, 
and in baseball the professional scouts were already flirting with 
him. " 

The first Coon- Sanders band was billed as a "Novelty Orchestra", 
and beside Coon and Sandersson drums and piano, included Bob 
Norfleet, banjo; Harry Silverstone, violin; Clyde Hendricks, 
trumpet; Swede Molberg, '. trombone; Hal McLean, later to play 
with Whiteman, alto sax; and Harold Thiell, alto and clarinet. 

Harold Thiell tells us, "The personnel remained like this for 
about two years. In 1921 we made the- record "Some Little Bird" 
for Columbia. Also we made a trial broadcast for the old Kansas 
City Post. We all sat close to the old carbon mike and played as 
loud as we could. " 

"Soon after this we began to broadcast for the K.C. Star and 
started the old "Nighthawk Club." Leo Fitzpatrick was the an- 
nouncer. We had one mike hung up in front of the band and 






Coonie and joe sang through megaphones pointed toward the mike, " 
About this time, the fall of 22, we began to play at the New- 
man Theatre, and the violin was replaced with a tuba, and a new 
banjo player, Happy Williams. In the fall of 1923 there were 
more changes, Thomas Beckham on banjo. Pop Estep, tuba - and 
my brother John and Orville Knapp came in on Saxes - and we 
now had 3 saxes, 2 brass (Joe Richolson, trumpet - Nick Musolina, 
trombone), and 4 rhythm. " 

"It was this band, with a new banjo player. Bill Ha id. which 
came to Chicago in May, 1924. We played a roadhouse, Lincoln 
Tavern, west of Evanston for three months and then on Labor Day 
we started on our first road trip for MCA. This was a five weeks 
trip and after the trip we opened at the Congress Hotel in October 
of 1924. " 

In 1925 we had more changes. Floyd Estep came in on sax 
for Knapp, Rex Downing on trombone for Musolina, and Russ 
Stout on banjo and guitar. This was the band that opened at the 
Blackhawk in October of 1926 — " 

Rex Downing, now a judge in Arkansas, very ably continues 
the account. "After going into the Congress, Haid was replaced 
by Russ Stout, guitar. About three or four months later Bob Pope 
was added on second trumpet. One night Joe (Sanders) called the 
boys together and told us he could sign a good contract for the 
following year at the Blackhawk restaurant but wanted us all to 
take a look at it and pass our opinion. We had never heard of it 
and after looking at it we were skeptical for one reason, it had 
never had music. After the move was made it was sensational 
and we were there for many years. " 

Mr. Karl Kramer of MCA has very graciously allowed us to 
continue in his words. "It was in 1926 that a major breakthrough 
in MCA's Chicago campaign came with a new account, the 
Blackhawk Restaurant. Prior to 1926 the Blackhawk, located on 
Wabash near Randolph, was operated only as a restaurant and had 
no entertainment or music at all. Jules (Stein) and Billy (Good- 
heart) used to have lunch there frequently since it was only a few 
blocks from our office, and they kept telling Otto Roth the owner, 
that he should put in dancing and buy a name orchestra. So 
finally Otto agreed. In fact it is hard to believe that he could 
hold out on two such super salesmen as Stein and Goodheart. 
Mr, Roth redecorated his room and for his first. band. MCA. nor 
wishing to taKe the slightest chance, gave him the famous Coon- 
Sanders Nighthawks. It will be remembered that this orchestra 
had already made a hit in Chicago at the Lincoln Tavern, and 
later the Congress Hotel, so it was a known quantity with Chicago 
dancers. " 



"Following their successful season at the Blackhawk, the Night- 
hawks took to the road again. Due both to their Chicago prestige 
and the wide radio coverage this was the most profitable tour 
MCA had ever booked up to that time. --- This tour and the 
■succeeding ones took in almost every town of sufficient size in 
Illinois, Ohio, Wisconsin and Iowa. Everywhere they played the 
Nighthawks drew tremendous crowds, making inonev for every 
one concerned, the orchestra, the promoter, and the booking 
agency. All of a sudden the one night stand had become big 
business both for Coon-Sanders and the other orchestras who fol- 
lowed them on succeeding tours. " 

Many are the legends that grew up about these Nighthawks. It 
was rumored that Coonie and Joe were both part Indian, but one 
who knows says this was not true. They merely liked fire-water. 
Coonie, perhaps because of his habit of carrying a medical kit, 
was reputed to have attended medical school, but this is not con 
firmed by his family. 

However some of the tales are true, or at least partially so. 
The band was kidnapped in Tulsa, and transported to New York 
on a private train by the brother of an oil magnate who had en- 
gaged them to play for his private party. They were wined and 
dined and treated like royalty for a week in New York. And the 
band did respond in an emergency when their train was stalled at 
a tornado stricken town in Illinois, and Coonie 's medical kit is 
credited with saving several lives. 

Joe Sanders' friendship with Roy Faulkner of the Auburn Auto- 
mobile Company resulted in each member of the band purchasing 
at an attractive price a new Auburn Custom Phaeton Sedan. This 
was considered a rather sharp car at that time. Each car was of a 
different color and on the trunk of each was the name of the band 
and the name of the owner. Joe and Coonie each bought Cords. 
When they returned to Chicago with this fleet, approaching the 
corner of State and Wabash, where a left turn was never allowed, 
Joe made a left turn, and each one in turn followed his lead. The 
officer on duty whistled loudly, cursed, and then just stood there 
and watched all of them maKe tne turn. 

There is a tale, interesting and true too, of the theft of Rex 
Downing's Auburn in New York, The boys had had a speaking 
acquaintance at least with the underworld in Chicago, but New 
York was another story. Rex found his car, but was "persuaded" to 
leave it in the possession of the new "owner". 

Six winter long engagements at the Blackhawk, with a nightly 
half hour or more on powerful W.G.N. , seventy odd sides for 
Victor Records, a weekly half hour on N.B. C. coast to coast for 
Florsheim Shoes. Remember the theme song on the Florsheim 




Frolic? Waltzing, a' Joe Sanders composition. 

Then in the fall of 1931, to New York and an engagement in 
the Terrace Room of the Hotel New Yorker. During this engage- 
ment they appeared on N, B.C. coast to coast for Lucky Strikes 
with Walter Winchell as M.C. and featuring guest stars such as 
Alice White, Bill Hart, etc. The ticker tape was still on the 
bandstand, but the uninhibited style of Coon-Sanders was restricted 
just a bit by the network. They were not allowed to mention 
names on the air, and the station announcer insisted on doing 
most of the announcing. 

Returning to Chicago in the spring of 1932, they went into the 
College Inn of the Hotel Sherman. All looked well for Coon- 
Sanders, one of America's top dance bands, A contract with MCA 
with nearly fifteen years to run, personnel stabilized for five years, 
- no sign of impending disaster. 

In April Coonie developed an abcessed jaw, which today could 
probably be treated successfully with our wonder drugs, but this 
was 1932, and in spite of everything that could be done his con- 
dition grew worse. He died May 4, while the band in the Sherman 
was playing "Jig Time. " 

Ben Bernie played their engagement at the College Inn while 
the boys attended Coonie's funeral in Kansas City. The members 
of the band still speak of Carleton's passing with sincere grief. 
This was a tightly knit group which had travelled thousands of 
miles together, played on hundreds of bandstands, and shared 
often enough the cramped accomodations so often available. The 
surviving family including his widow, Mrs. Eula Coon, two sons, 
Johnny and Carleton Jr. , and two daughters, Nancy and Virginia. 

At this point it should be stated that the band was henceforth 
billed as Joe Sanders Original Nighthawks, and not Coon- Sanders. 
Joe tried to carry on, but the loss of Coonie and the shoals-we 
knew as "The Great Depression" on which many a band foundered 
were too much, and in a few months he called the band together 
and disbanded. 

Today there are six Nighthawks remaining, Joe Sanders in 
Kansas City, Russ Stout and Harold Thiell in Florida, Rex Downing 
in Arkansas, and Floyd Estep and Joe Richolson in California. It 
has been our great privilege to visit each one of them within the 
past year, and talk about the old days and listen to a few Coon- 
Sanders records. 

On October 14, a birthday party was held for The Old Left 
Hander at the Blackhawk, and was very well attended. There is 
no music there any more. And on the following night the New 
Orleans Jazz Club presented a 25 minute program on WWL featur- 
ing a taped request from each of the remaining Nighthawks for his 
favorite record. WWL covers the Coon-Sanders fans east of the 
Rockies and many a heart was moved as happy birthday greetings 
went out to Joe Sanders, 

One might ask "what made Coon- Sanders such an outstanding 
success, and what kind of impression did they make on Young 
America of the era of racoon coats, that today, thirty years since 
Coonie's untimely passing, there is sufficient interest to lead .to a 
revival of the Coon-Sanders Original Nighthawks Club, with a 
membership running into the hundreds, and active trading in their 
original records?" 

My answer would be simply that in addition to Joe Sanders' 
unique arrangements featuring a multitude of interesting breaks, 
and the flawless execution of these breaks by top flight musicians 
who incidentally never rehearsed, the partner -leaders were able 
through their 'ininhibited manner to welcome their dancing and 
listening public in such a way as to make them feel like old 
friends. Many a time they came on at the Blackhawk with Joe's 
"Hod ya do, hod ya do, hod ya do, you great big old raadio 
pooblic out there. " And Coonie's visits with all the shut-ins will 
be long remembered. 

Joe Sanders was fairly successful as a song writer, turning out 
a large number of songs. Night Hawk Blues, Hallucinations, 
Roodles, High Fever, Blazin, Harold Teen, What A Girl What A 
Night, Got A Great Big Date, and his biggest hit, Beloved. 
Carleton Coon collaborated with Hal Keidel on Hi Diddle Diddle^'- 
which was one of the all time hits nf the twenties. 



EuganB~S^l<r5orioert - aontlnmd from p»4 
" ~iTene "sedric was not there, yet'tMs rTneTx- Waller reed man 
with a fascinating musical history that travels the road back more 
than 40 years must have been delighted by the report of this great 
musical tribute to him. They came when he was in need and 
they honored him majestically. A telegram arrived from Gene 
expressing his gratitude and best wishes to all who came. 
P.S. - Special commendations should be given Louie Metcalf, 
one of Gene's oldest friends, who sold 350 tickets for the benefit. 
Quite a feat I Bravo I Louie. Watch for his story in a coming 
issue. 

A NEW MONTHLY MAGAZINE, 'JAZZ 1 , 
DUE IN OCTOBER 

WELCOME ABOARD. The Editor will be ex-Metronome's 
competent Dan Morgenstern with an Editorial board consisting of 
Stanley Dance, George Hoefer and Dann Priest. A distinguished 
advisory council will consist of Marshall Stearns. Rudi Blesh, 
Wilder Hobson, Father Norman O'Connor, Gunther Schuller , 
Charles Edward Smith, George Wein, Martin Williams, Manny 
Albam, Ralph Gleason, Philippe Nahman, Gerald Lascalles and 
Sinclair Traill. The photography will be handled by Jack Bradley 
and Joe Alper. The first issue promises an unpublished article 
about Bix by the late, great Otis_ Ferguson, also an article about 
Duke Ellington by Duke Ellington and a saga about Ray Charles, 
co-written by Dan Morgenstern and Hughes Panassie. Reported 
subscription rate will be $5, 00 for 12 issues or 50^ per issue. 

Well, the mold is set. Good Luck! 
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BLUES RESEARCH 

A Vehicle For exploring the vast field of con- 
temporary blues recordings. 

A Milestone in Discographical Research 

ISSUE 3 covering: Aristocrat, Chess, Chief, 
Rhumboogie, Sultan, Melody Lane, Hytone, 
Sunbeam, Glotone, Ruby, Bandera - 24 pages. 

ISSUE 4 covering: Savoy - 36 pages 

ISSUE 5 covering WEST COAST 

labels: Irma, Juke Box, Specialty, Fidelity, Spire, 
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Coonie and Joe sang through megaphones pointed toward the mike. " 
About this time, the fall of 22, we began to play at the New- 
man Theatre, and the violin was replaced with a tuba, and a new 
banjo player, Happy Williams. In the fall of 1923 there were 
more changes, Thomas Beckham on banjo, Pop Estep, tuba - and 
my brother John and Orville Knapp came in on Saxes - and we 
now had 3 saxes, 2 brass (Joe Richolson, trumpet - Nick Musolina, 
trombone), and 4 rhythm. " 

"It was this band, with a new banjo player, Bill Haid, which 
came to Chicago in May, 1924. We played a roadhouse, Lincoln 
Tavern, west of Evanston for three months and then on Labor Day 
we started on our first road trip for MCA. This was a five weeks 
trip and after the trip we opened at the Congress Hotel in October 
of 1924. " 

In 1925 we had more changes', Floyd Estep came in on sax 
for Knapp, Rex Downing on trombone for Musolina, and Russ 
Stout on banjo and guitar. This was the band that opened at the 
Blackhawk in October of 1926 — " 

Rex Downing, now a judge in Arkansas, very ably continues 
the account. "After going into the Congress, Haid was replaced 
by Russ Stout, guitar. About three or four months later Bob Pope 
was added on second trumpet. One night Joe (Sanders) called the 
boys together and told us he could sign a good contract for the 
following year at the Blackhawk restaurant but wanted us all to 
take a look at it and pass our opinion. We had never heard of it 
and after looking at it we were skeptical for one reason, it had 
never had music. After the move was made it was sensational 
and we were there for many years. " 

Mr. Karl Kramer of MCA has very graciously allowed us to 
continue in his words. "It was in 1926 that a major breakthrough 
in MCA's Chicago campaign came with a new account, the 
Blackhawk Restaurant. Prior to 1926 the Blackhawk, located on 
Wabash neat Randolph, was operated only as a restaurant and had 
no entertainment or music at all. Jules (Stein) and Billy (Good- 
heart) used to have lunch there frequently since it was only a few 
blocks from our office, and they kept telling Otto Roth the owner, 
that he should put in dancing and buy a name orchestra. So 
finally Otto agreed. In fact it is hard to believe that he could 
hold out on two such super salesmen as Stein and Goodheart. 
Mr. Roth redecorated his room and for his first. band, MCA. nor 
wishing to lane the slightest chance, gave him the famous Coon- 
Sanders Nighthawks. It will be remembered that this orchestra 
had already made a hit in Chicago at the Lincoln Tavern, and 
later the Congress Hotel, so it was a known quantity with Chicago 
dancers. " 



"Following their successful season at theBlackhawk, the Night- 
hawks took to the road again. Due both to their Chicago prestige 
and the wide radio coverage this was the most profitable tour 
MCA had ever booked up to that time. --- This tour and the 
■succeeding ones took in almost every town of sufficient size in 
Illinois, Ohio, Wisconsin and Iowa. Everywhere they played the 
Nighthawks drew tremendous crowds, making inonev for every 
one concerned, the orchestra, the promoter, and the booking 
agency. All of a sudden the one night stand had become big 
business both for Coon-Sanders and the other orchestras who fol- 
lowed them on succeeding tours. " 

Many are the legends that grew up about these Nighthawks. It 
was rumored that Coonie and Joe Were both part Indian, but one 
who knows says this was not true. They merely liked fire-water. 
Coonie, perhaps because of his habit of carrying a medical kit, 
was reputed to have attended medical school, but this is not con 
firmed by his family. 

However some of the tales are true, or at least partially so. 
The band was kidnapped in Tulsa, and transported to New York 
on a private train by the brother of an oil magnate who had en- 
gaged them to play for his private party. They were wined and 
dined and treated like royalty for a week in New York. And the 
band did respond in an emergency when their train was stalled at 
a tornado stricken town in Illinois, and Coonie 's medical kit is 
credited with saving several lives. 

Joe Sanders' friendship with Roy Faulkner of the Auburn Auto- 
mobile Company resulted in each member of the band purchasing 
at an attractive price a new Auburn Custom Phaeton Sedan. This 
was considered a rather sharp car at that time. Each car was of a 
different color and on the trunk of each was the name of the band 
and the name of the owner. Joe and Coonie each bought Cords. 
When they returned to Chicago with this fleet, approaching the 
corner of State and Wabash, where a left turn was never allowed, 
Joe made a left turn, and each one in turn followed his lead. The 
officer on dutv whistled loudly, cursed, and then just stood there 
and watched all of them make tne turn. 

There is a tale, interesting and true too, of the theft of Rex 
Downing's Auburn in New York. The boys had had a speaking 
acquaintance at least with the underworld in Chicago, but New 
York was another story. Rex found his car, but was "persuaded" tp 
leave it in the possession of the new "owner". 

Six winter long engagements at the Blackhawk, with a nightly 
half hour or more on powerful W.G.N., seventy odd sides for 
Victor Records, a weekly half hour on N.B, C. coast to coast for 
Florsheim Shoes. Remember the theme song on the Florsheim 




Frolic? Waltzing, a' Joe Sanders composition. 

Then in the fall of 1931, to New York and an engagement in 
the Terrace Room of the Hotel New Yorker. During this engage- 
ment they appeared on N.B.C. coast to coast for Lucky Strikes 
with Walter Winchell as M.C. and featuring guest stars such as 
Alice White, Bill Hart, etc. The ticker tape was still on the 
bandstand, but the uninhibited style of Coon-Sanders was restricted 
just a bit by the network. They were not allowed to mention 
names on the air, and the station announcer insisted on doing 
most of the announcing. 

Returning to Chicago in the spring of 1932, they went into the 
College Inn of the Hotel Sherman. All looked well for Coon- 
Sanders, one of America's top dance bands. A contract With MCA 
with nearly fifteen years to run, personnel stabilized for five Years, 
- no sign of impending disaster. 

In April Coonie developed an abcessed jaw, which today could 
probably be treated successfully with our wonder drugs, but this 
was 1932, and in spite of everything that could be done his con- 
dition grew worse. He died May 4, while the band in the Sherman 
was playing "Jig Time. " 

Ben Bernie played their engagement at the College Inn while 
the boys attended Coonie's funeral in Kansas City. The members 
of the band still speak of Carleton's passing with sincere grief. 
This was a tightly knit group which had travelled thousands of 
miles together, played on hundreds of bandstands, and shared 
often enough the cramped accomodations so often available. The 
surviving family including his widow, Mrs. Eula Coon, two sons, 
Johnny and Carletoh Jr. , and two daughters, Nancy and Virginia. 

At this point it should be stated that the band was henceforth 
billed as Joe Sanders Original Nighthawks, and not Coon- Sanders. 
Joe tried to carry on, but the loss of Coonie and the shoals'we 
knew as "The Great Depression" on which many a band foundered 
were too much, and in a few months he called the band together 
and disbanded. 

Today there are six Nighthawks remaining, Joe Sanders in 
Kansas City, Russ Stout and Harold Thiell in Florida, Rex Downing 
in Arkansas, and Floyd Estep and' Joe Richolson In California. It 
has been our great privilege to visit each one of them within the 
past year, and talk about the old days and listen to a few Coon- 
Sanders records. 

On October 14, a birthday party was held for The Old Left 
Hander at the Blackhawk, and was very well attended. There is 
no music there any more. And on the following night the New 
Orleans Jazz Club presented a 25 minute program on WWL featur- 
ing a taped request from each of the remaining Nighthawks for his 
favorite record. WWL covers the Coon-Sanders fans east of the 
Rockies and many a heart was moved as happy birthday greetings 
went out to Joe Sanders. 

One might ask "what made Coon-Sandets such an outstanding 
success, and what kind of impression did they make on Young 
America of the era of racoon coats, that today, thirty years since 
Coonie's untimely passing, there is sufficient interest to lead, to a 
revival of the Coon-Sanders Original Nighthawks Club, with a 
membership running into the hundreds, and active trading In their 
original records?" 

My answer would be simply that in addition to Joe Sanders' 
unique arrangements featuring a multitude of interesting breaks, 
and the flawless execution of these breaks by top flight musicians 
who incidentally never rehearsed, the partner-leaders were able 
through their Mninhibited manner to welcome their dancing and 
listening public in such a way as to make them feel like old 
friends. Many a time they came on at the Blackhawk with Joe's 
"Hod ya do, hod ya do, hod ya do, you great big old raadio 
pooblic out there. " And Coonie's visits with all the shut-ins will 
be long remembered. 

Joe Sanders was fairly successful as a song writer, turning out 
a large number of songs, Night Hawk Blues, Hallucination's, 
Roodles, High Fever, Blazin, Harold Teen, What A Girl What A 
Night, Got A Great Big Date, and his biggest hit, Beloved. 
Carleton Coon collaborated with Hal Keidel on Hi Diddle Diddle^ 
which was one of the all time hits nf the twenties. 
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TTentTsedric was not" there, yet this "line ex-Waller reed man 
with a fascinating musical history that travels the toad back more 
than 40 years must have been delighted by the report of this great 
musical tribute to him. They came when he was in need and 
they honored him majestically. A telegram arrived from Gene 
expressing his gratitude and best wishes to all who came. 

P.S. - Special commendations should be given Louie Metcalf, 
one of Gene's oldest friends, who sold 350 tickets for the benefit. 
Quite a featl Bravo t Louie. Watch fot his story in a coming 
issue. 

A NEW MONTHLY MAGAZINE, 'JAZZ', 
DUE IN OCTOBER 

WELCOME ABOARD. The Editor will be ex -Metronome's 
competent Dan Morgenstern with an Editorial board consisting of 
Stanley Dance, George Hoefer and Danu Friest. A distinguished 
advisory council will consist of Marshall Stearns, Rudi Blesh, 
Wilder Hobson, Father Norman O'Connor, Gunther Schuller , 
Charles Edward Smith, George Wein, Martin Williams, Manny 
Albam, Ralph Gleason, Philippe Nahman, Gerald Lascalles and 
Sinclair Traill. The photography will be handled by Jack Bradley 
and Joe Alper, The first issue promises an unpublished article 
about Bix by the late, great Otis Ferguson, also an article about 
Duke Ellington by Duke Ellington and a saga about Ray Charles, 
co-written by Dan Morgenstern and Hughes Panassie. Reported 
subscription rate will be $5, 00 for 12 issues or 50f( per issue. 

Well, the mold is set. Good Luck! 
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BLUES IS MY BUSINESS 
by 
Victoria Spivey 

"Buddy Tate and His Family Sure Been Good To Me" 

These are part of the lyrics of a tune called BUDDY TATE that 
I have just written and recorded for my QUEEN VEE label (EP 101) 
which 1 have dedicated to my friend. Buddy, his family and his 
friends. I got the wonderful Eddie Barefield, a long-time pal of 
Buddy's, to accompany me on the alto sax. And does he swing. 

Probably few know how far back our friendship goes. It was 
in 1933, that a young Buddy Tate, fresh out of T. Holder's great 
Texas band, joined the Dallas Tan Town Topics band and show 
which was starring me. Buddy was a handsome brute and the 16 
galsof the show were falling all over him. We all know how great 
he is today with that saxophone but he was just as great in 1933, 
having not lost a tone. Buddy was a quiet boy but his fine 
personality drew everybody's eyes to him. He was a gentleman 
and had manners galore and was a fine asset to the band. Unfor- 
tunately after the closing of the Tan Topics I lost track of him' 
until about 1952. One night, while I was putting my daughter 
who was in the airforce on the train for Texas at Grand Central 
Station here in New York City, a lady passed me with a little girl 
and boy following her, and right behind them there was a gentle- 
man. I was very sad over the,departure of my daughter plus being 
fullof grief over the death of my 20-year old son just a few weeks 
before. I was sobbing which caused this gentleman to turn and 
look back. And behold I It was my long, long lost friend, Buddy 
Tate, his sister and his 2 kids. I just said excitedly, "Buddy, " and 
he turned and rushed back to me saying, "Vickie, what's the 
matter. " We greeted each other and I told him my troubles and 
he comforted me by telling me that his sister was on her way 
home to Dallas and she would watch over my daughter. He intro- 
duced my daughter to his sister and his children and later, his 
cousin, Jean who joined us outside the train. I had met Jean back 
during my Hunter's Serenaders days. Needless- to -say I was quite 
relieved. Buddy, his 2 children, Jean, and I left the train and the 
children treated me just like an Auntie, putting their arms around 
me and telling me not to cry. They put me in their car and 
carried me home. After talking with Buddy about old times I was 
lifted up and we exchanged addresses and phone numbers. After 
several years of not doing any recording, my meeting with Buddy 
gave me the inspiration to record again. He did a most wonderful 
thing for me. He and his 7-musicians rehearsed me for foui 
straight days at the Mayfair lounge on 125th Street where I was 
working. The last day of the rehearsal he said, "COME ON, SIS, 
LET'S GO TO THE STUDIO" "JUST MOAN FOR ME TOMORROW 
LIKE YOU AIN'T NEVER MOANED BEFORE. " These are the 
WORDS that you can hear me sing on BUDDY TATE on my EP, 
some 10 years later. See, hpw long I remembered his words. 
Well, getting back to the 1952 recordings. Buddy and his boys 
picked me up the next morning in his big gray station wagon and 
we hit Nola's studio in midtown New York City.. We knocked two 
tunes 'Tired O' Savin' and 'Hey, Hey St. Louis' over in about 15- 



minutes. Buddy gave me the tests which I kept personally foi my- 
self. "WHEN I TRIED TO PAY HIM, HE SAID, SIS. THIS TREAT 

IS ON ME, " More lyrics on my EP! I 

I lost track of Buddy until early 1962. In February 1962 I 
recorded the session with Eddie Barefield, and Pat Wilson, drums, 
which produced the title, BUDDY TATE. Well in a matter of 
hours the Buddy Tate found out about it (a powerful grapevine 
there is in New York) and he was on the phone to me in a jiffy. 
Well, we made our acquaintanceship again. He was so happy. 
I felt good. He invited me to come to the Celebrity Club on 
125th Street wherehe and his band has been steady and I accepted. 
One night I hit the Celebrity. I met all his boys and they made 
me so welcome. Boy, what a band he has! They got that won- 
derful Texas swinging style and that Buddy blows up a storm. 
While I was here I got the idea to try to get Buddy on my label, 
why couldn't I get Mr. Daddy, himself. I asked him to record 
and just as quick, he answered, yes. He was so delighted and 
immediately extended an invitation to me and any frierids~of 
mine to spend a weekend with him and his family at his Long 
Island home. He thought it would also be a good spot to plan the 
recording date. I think about a week later I and my little ward 
son, Darrell plus LENNY KUNSTADT of the RECORD RESEARCH 
magazine drove to Amityville, Long Island and we arrived at a 
big ranch house mansion sitting way back off a beautiful lawn. I 
noticed an extremely large patio in the back and another patio 
sitting on the left hand side of the 2nd floor. Buddy, who greeted 
us at the corner just looked at me and he smiled at the expression 
on my face. His wife and children came out to meet us and when 
I got inside I was shown all over by his wife, Viola. Eighteen 
rooms, no less! There was a house full of friends and musicians 
waiting to go to a dance job at a nearby church auditorium. 
Buddy had the gig there. After we got back, we had a feast. 
There was everything in Buddy's kitchen from a turkey to his 
feathers on the stove for anybody to eat. Hams, chickens, turkeys, 
etc. The beverages started from sodas, beers, whiskey, vodka , 

(Contlnutd on page 12) 
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Ajax: In our last column we mentioned that Jim Kidd has 
turned up the Compo Ledgers! These books list all the Compo 
masters recorded in Montreal and also include masters cut in New 
York on electrical recording equipment. This studio, reputedly 
on 55th just west of Broadway, was originally a completely 
equipped acoustic one and was where all the Ajax New York sides 
were cut in 1924 and 1925. Presumably these were the 31500 
series masters (possibly the 31000 series, which only reached 
about 31030 when it appears to have been abandoned in favor of 
the 31500's, was cut elsewhere before the 55th studio was set up ) 
which do not appear in the Compo Ledgers found in Montreal. 
Since these masters are not in the Compo Ledgers, it would seem 
appropriate to compile what is known in this series. Walt Allen, 
in his "Discomania" column in Jazz Journal magazine (July and 
August 1956 issues) listed all known Ajax issues at that time. We 
propose to "repeat" that listing for the benefit of those who didn't 
see the original and to add those issues which have been uncovered 
since. We will also give additional master and credit details to 
those Walt listed without full data whenever possible. We under- 
line the catalog number if the record has been seen first hand by 
one of the researchers. Otherwise details come only from Walt's 
1956 listing. Here we go! 

17001 - A Just One Word of Consolation (Lemonier- 

Wiltiams) (1051, Montreal 7/23/23) 
Henry Troy, Tenor (Chris Smith, Piano). 
B Why Adam Sinned (Rogers-Williams) 

(1026, Montreal 7/17/23) 
Henry Troy. 

17002 - A Indiana Avenue Blues (Smith and Troy) 

(1031, Montreal 7/18/23) - 

Chris Smith, Comic. 
B Trot Along (Williams-Jones) {1072, 
Montreal, 7/28/23) - 

Chris Smith, Comic. 

17003 - Details still unknown 

17004 - A Don't Slip Me In The Dozen (Smith) 

(1055, Montreal 7/23/23) - 
Chris Smith - Henry Troy, Comic Duet. 
B Let's Bury The Hatchet (Smith-Troy) 
(1048. Montreal 7/23/23) - Same. 

17005 - A Never Cry Over Any One Man (Smith) 

(1045, Montreal 7/23/23) - 

Chris Smith. 
B My Lady of the Nile (Smith-Troy) (1037, 
Montreal 7/20/23) 

Chris Smith - Henry Troy. 

17006 - A Just Thlnkin (A Blues) (Grainger-Ricketts) 

(No mx # on disc) - Edna Hicks with Hender- 
son's Hot Four, (presumably New York - 
31000 series mx) 



B 'Tain't A Doggone Thing But The Blues 
(Grainger-Ricketts) - Edna Hicks, Porter 
Grainger at Organ, (same presumption) 

17007 - A Wish I Had You (And I'm Going To Get You 

Blues) (Grainger-Ricketts) (No mx) 
Hazel Meyers, Porter Grainger at the 
piano, (same presumption) 
B Love Ain't Blind No More (Trent-Donaldson) 
(no mx) - Hazel Meyers, Porter Grainger at 
the piano, (same presumption) 

17008 - A Mistreatin' Daddy (Grainger-Ricketts) 

(no mx) - Edna Hicks, Porter Grainger at 
the piano, (same presumption) 
B Save Your Man and Satisfy Your Soul 
(Grainger-Ricketts -Hand) (no mx) - 

Edna Hicks, Porter Grainger at the piano. 

(same presumption) 

17009 - A Do Doodle Com (Grainger-Henderson) 

(31011-1) - Seven Brown Babies. 
B West Indian (sic) Blues (Williams- Dowell) 
(31012-2) - Seven Brown Babies. 

17010 - A Don't Mean You No Good Blues (Bogan & 

Callens) (no mx) - Violet (sic) McCoy, 
Fletcher Henderson at the Piano. 
(presumab 1 NYC 31000 series masters) 
B Lonesome Daddy Blues (Bogan & Callens) 
(no mx) - Violet (sic) McCoy, Fletcher 
Henderson at the Piano, (presumably NYC 
31000 series masters) 

17011 - A Charleston Crazy (Grainger-Ricketts) 

(31010-1) - Seven Brown Babies. 
B Dicty Blues (Henderson) (31009-2) - 
Seven Brown Babies. 

17012 Details still unknown. 

17013 - A He's My Man, Your Man (Somebody Else's 

Too) (31016-1) - Hazel Meyers, Porter 
Grainger at the Piano. 
B Tired O' Waitin' Blues (31015-2) - 

Hazel Meyers, Porter Grainger at the 
Piano. 

17014- Down South Blues ( ) 

Lena Wilson, Fletcher Henderson at the 
Piano. 
Tantalizin" Mama ( ) 

Lena Wilson, Fletcher Henderson at the 
Piano. 



That's a dozen Ajaxes, with two blanks. Can anyone furnish 
details for 17003 and 17012? Missing master numbers and com- 
poser credits, naturally, would be most welcome! Many Ajax 
issues give publisher's name and city as well as the composer 
credits. In order to save space we have omitted publisher credit 
in our listing. We will continue with Ajax 17015 in the next 
column. 

Label of the Month: We ha«e a real obscure item for this 
department in the METRO label. It appears to be exclusively 
Irish as the design of the label and the material on the few copies 
seen would indicate. The label is black with all titling and orna- 
mentation in light green. Our photo is one side of our two known 
examples. Each of these bear separate, non-consecutive numbers 
on the labels and would appear to be more in the nature of control 
numbers than catalog numbers. Our photo is the 136 side of a 
record bearing 136 and 140 respectively. Source of the masters, 
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A FORGOTTEN VOICE OF NOT TOO LONG AGO 
( EDIJg TH3MAS ) 

Perhaps 'forgotten' is the wrong word, since I don't know any- 
one who even heard of him. . .Eddy Thomas. Do you remember 
the series of records by Carter's Orchestra on Brunswick in the late 
twenties and early thirties? It was a studio group attempting to 
recapture some of the beer-tavern band flavor of the turn of the 
century, and unlike the endless Roaring Twenties reincarnations of 
today, they tried for a genuine replica instead of a slapstick 
shambles. Some of the grandest of the old songs were charmingly 
interpreted, usually with appropriate vocal- -without embellish- 
ments. It was on a couple of these that I first found Eddy Thomas; 
to be specific, BREEZE/SHINE ON HARVEST MOON (Br 3681). 
The voice was so clear, resonant and fresh and the interpretation 
so warm and completely unhackneyed, that I was fascinated by 
the perfect blending of old-fashioned music and playing and time- 
less voice. 

Eddy Thomas' voice was a high, sweet tenor with something 
of Donald Novis, if not quite as polished; a bit of Morton Downey, 
with more finish and none of Downey's thinness in the middle 
register, It had, too, some of the tenderness of Franklyn Baur, 
sentiment without sentimentality. Why, then, was he virtually 
unknown even during his brief day? For the same reason as always: 
many an unknown is more talented than the idols of the day. . , 
and in this day of lousy and highly successful non-singers, this is 
truer than ever. 

As far as I know, Eddy Thomas recorded for only the Brunswick 
label, but they did do exceedingly well by him for the few years 
he was recorded. Between 1926 and 1932, Brunswick was probably 
the fullest, richest and deepest of the new electrical recordings', 
and reproduce much better on present-day equipment than any 
other, by far. All of Thomas' sides benefited from this, and there 
is a room-presence in all of these Brunswick waxings that is sadly 
lacking in almost all of the others of the era . Unfortunately, 
Brunswick accompaniments lacked the brilliance of the Venuti- 
Lang contingents on Columbia, but the reproduction almost made 
up for the unimaginative backings. 

At first, Eddy Thomas did vocal choruses on some of the house 
band' sides . . . such as COLONIAL CLUB ORCH., REGENT CLUB 
ORCH. , CARTER'S and others. He lent appropriate distinction to 
some of the most beautiful songs in the popular idiom, among 
them SOMEDAY, SOMEWHERE {from film, The Red Dance), 
JEANN1NE (from film. Lilac Time), GOOD NIGHT (the 'taps' 
theme), TO KNOW TOU IS TO LOVE YOU (show, Hold Every- 
thing), THAT'S YOU, BABY (film, Fox Movietone Follies of 
1929), and Lincke's celebrated SPRING, BEAUTIFUL SPRING. 

The singer's first solo sides were ARE YOU THINKING OF ME 
TONIGHT /DID YOU MEAN IT? (Br 3725). Both are superior songs, 
particularly the latter, which was the nit song from the stage 
musical, A NIGHT IN SPAIN, sung in the snow and on a Victor 
record by the delightful Marion Harris. 

Next came a 'Sally' type song that was an also-ran. although 
hardly less deserving than some that made the grade; THE CHURCH 
BELLS ARE RINGING FOR MARY, paired with a sweet sentimental 
ballad that also failed to make the gravy grade, EVERY EVENING. 
In both cases, the Thomas interpretation was expert and meaning- 
ful, but there were few takers. EVENING has perhaps been saved 
from oblivion in that the immortal Jimmie Noone group did the 
dance version of it for Vocalion, then Brunswick's subsidiary. 
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Thomas then committed I'M TIRED OF MAKING BELIEVE/ 
REMEMBER ME TO MARY (Br 3931) to wax, a pair of rather 
lachrymose ballads, the latter still another 'Sally' ditty, but 
pleasant, nonetheless . . . but it seems that no matter how trivial 
the material, it invariably sounded worth-while in a Thomas 
version. Following these came THE FIRST KISS/JUST BECAUSE 
IT'S YOU (Br. 4079) and IF I COULD LOOK INTO YOUR EYES/ 
MY LITTLE DREAM BOAT (Br. 3950). After that, PARADISE (Br 
4061), not the more famous Nacio Herb Brown theme for Pola 
Negri's first talki, but another film theme from Von Stroheim's 
The Wedding March. It never got very far, but was a charming, 
appealing little number that was fairly well covered by most of 
the labels, of which it seems to me the Eddy Thomas rendition 
was the only standout. 

Altogether, Eddy Thomas made, apparently, about fifty sides 
for Brunswick as featured soloist. Although it is doubtful trfat any 
ot tnese ever became best-sellers, still the number of outstanding 
songs, and current hits they assigned to him indicated that Bruns- 
wick was aware, even if the public wasn't, that he was a potential 
click. Part of the trouble no doubt was due to the abrupt change- 
over in public acceptance of the simpering crooner, for this was 
the hey-day of Gene Austin and Rudy Vallee who in themselves 
were good, but in their wake came the imitators and exaggerators 
of their respective styles, most of whom were greedily gobbled up 
while the straight singers suddenly found "themselves bewiUeriugiy 
without a public or were forced to try and adapt their voices to 
the whispering, moaning style. Eddy Thomas made no attempt to 
fit into thiscategory, and whereas if he had had a following before 
the advent of the Vagabond Lovers he conceivably could have 
ridden out the phase until the more virile voices established a 
beachhead on , the overrun ground, as a newcomer when the new 
style came into vogue, he was in a most unfavorable position. 

Despite the radical difference in their styles, and while most 
others were trying to do Vallee numbers exactly as Vallee had 
done them, Brunswick nevertheless gave several of the crooner's 
successes to Eddy Thomas, including BESIDE AN OPEN FIREPLACE 
(Br. 4745), HEIGH-HO, EVERYBODY/SPOS1N' (Br. 4432), YOU'RE 
JUST ANOTHER MEMORY (Br.' 4560), LONELY TROUBADOUR 
(Br. 4581) and MAYBE-WHO KNOWS? (Br. 4449). Others among 
Thomas' film themes were A BENCH IN THE PARK (King of Jazz) 
THE MOON IS LOW(Montana Moon) and the rousing Berlin theme 
from Hallelujah, WA1T1N' AT THE END OF THE ROAD. Another 
lovely Berlin number he did was the plaintive TO BE FORGOTTEN 
(Br. 4668). 

A strange coincidence was the appearance at this time on the 
Columbia label of a dance band called Eddie Thomas and his 
Collegians, doubling in brass on both songs of the day and the 
nostalgic older memories. Although mostly sweet and waltzy, 
they by no means resembled the Carter Orchestra sides on Bruns- 
wick on which Eddy Thomas first appeared. . .the Columbia group 
was strictly of its day; however, I mention them merely to state, 
that, to the best of my knowledge, there was no connection what- 
soever between the Thomases. The names were spelled different- 
ly, and while the Columbia Thomases had vocals, they were 
always by established favorites such as Franklyn Baur and Lewis 
James; and lastly, there would be no point to having an Eddy 
Thomas band with someone else being paid extra to sing the vocals. 
Eddy appears on at least one Melotone record, on both sides: 
JACKRICHARDAND HIS MIAMI ORCHESTRA: THE KISS WALTZ/ 
SPRING, BEAUTIFUL SPRING. The first is the theme song of the 
film, Dancing Sweeties, and the reverse, the famous, lilting 
Paul Lincke European concert favorite. The 'Richard' is undoubted- 
ly one more 'house' band cognomen, and with the still superior 
Brunswick recording and the fine Thomas vocal, It is ah excellent 
record. If there were others by Thomas on(Me), I have not en- 
countered them, although there is a distinct resemblance to his 
style on the mystery sides that stumped the experts in the same 
way as The Mystery Girl, Dot Dare and Jane Gray did on Columbia 
and Harmony: Ross Colby on(Me). If his identity has been firmty 
established, I haven't heard about it. Obviously, the name was 
intended to suggest Russ Columbo, and the singer tried to adapt 
himself to Columbo's stylings, making it difficult to identify the 
impersonator. At one time 1 myself thought it might be Columbo 
disguising his voice and raising it to a tenor pitch, but apparently 

( Contljnuea on pa.ga 1Z J 



AN ANALYSIS OF RECORD GROVES, PIANO 
ROLL HOLES, AND TAPE CRACKS AND THEIR 
HIDDEN MEANINGS. 

by S. H. Fenwick 

Before I begin this research article, I would like to thank Sam 
Alberts for his help in allowing me the free use of his records, his 
phonograph and his home while I conducted 4 years of research 
for this detailed analysis. Without his assistance I might never 
had had a place to stay and work t or for that matter, sleep and 
eat, not to mention his sports car, his clothes, and those beautiful 
credit cards. 1 sure do miss him since he moved away. I also 
want to thank Charlie Lowery for volunteering to help me play 
the piano rolls. Too bad we didn't have a player piano, but 
Charlie was good enough to whistle the rolls while holding them 
up to the light, I cannot forget wonderful George Finkle and his 
generous offer of the use of his jazz book library, and his under- 
standing when the Hot Discography got caught in the phonograph. 
Actually, only 23 pages were ripped out, not the 25 he originally 
thought. I hope George fixed the phonograph too, as I don't know 
of #ny records that play at 42 speed. 

And my thanks to Herman Davis and his loan of those 75 old 
air shot tapes. His encouragement was heartwarming and never 
once did he complain when I returned them all on one reel . 
Thanks also to Mary Gibberling and the use of her grandmother to 
play some difficult Art Tatum scores for me. And Louie Klein's 
untiring help in searching out original master recordings. His 
perseverance and extensive trips all over the country at his own 
expense, resulted in his tracking down 189 very rare and choice 
recordings for me. Too bad I did not use any of them. And thanks 
o the General University and its music staff for their patience, 
heir co-operation and most of all for their restraint when I always 
inquired during the middle of their classes. 

I am also greatly indebted to that outstanding authority on 
American Music, Sigfried Schwartz, and to the many long hours 
we spent together comparing notes, discussing and analyzing our 
manuscripts. I am sure that my borrowing three chapters from his 
new book being published next yea'r will in no way spoil our friend- 
ship. Sincere thanks also to Eric Townsend, editor of Riff Maga- 
zine, who offered to publish my research study in his 15th issue. 
Or was it the 115th issue? He -wasn't quite clear on that point. 
My gratitude to Oswald Harness of Square Records Co., and the 
loan of his valued record collection. My recent fire makes it 
impractical to return all his records at this time, but anytime he 
wishes a personal recommendation, he knows he has a friend, and 
I will certainly reduce my standard recommendation fee for him. 
Thanks also to my one and only close, dear friend and co-author, 
Doug Burns, whom I don't see very much of any more. 

Many others have been generous of their time to me; Archie 
Cult and his beautifully toned tenor sax with the second valve 
missing; Bruno Braun who handled all the correspondence and to 
whom I owe so much, especially the $138 for postage; to Willie 
Snickei whose dog barks in the key of C; Myron Flat who first in- 
troduced me to discographical and research work, and who is now 
somehow having trouble getting his own work published; to broad- 
minded Sy South, whose rare Bolden tape my wife thought was a 
Christmas tree decoration, to Benny Hammer the famous drummer, 
who in the face, of a heavy work schedule still had time to say no; 
to the great as ever trumpet man, Paul Derby, whose lip is gone; 
to Cats Platz (the old bandmaster) who "dug into his memory to 
recall that from 1929 to 1939 he was drunk; to Mary Jane Rose 
who stimulated this writer so that he nearly dropped the whole 
project; to Carl Cameo, who offered his time and his fantastic 
encyclopedic knowledge of records, labels, performers, titles, 
bands, master and catalogue numbers even though his visiting 
hours were only once a week; to Jeff Marks the disc jockey who 
has since become famous through the payola investigations, to 
Senator Elliot Hartness for the approval of the quotation that I 
attributed to him; to George Groper who was thrown out with me 
on my field trip through his neighbors basement; to Nick Pulley 
whose interview revealed much information that he'll wish he 
never gave me; to Mrs. Sam Alberts who gave me encouragement 



"WHERE ARE THEY?" 
by Frank Kelly 

RAY NOBLE, who waxed gobs of recorcis here and in England 
wrote several fine tunes and made a fortune on the Charley 
McCarthy broadcasts, etc. is living the life of Riley in tax free 
Isle of Jersey. Gloria DeMarco, of the singing DeMarco Sisters is 
singing in a west side New York club when not waiting on the cash 
customers. Gloria plans a show v biz comeback. Bill Finegan, 
who arranged for Glen Miller, Tommy Dorsey and half of the 
defunct Sauter-Finegan band currently does free lance arranges 
and conducts for TV, movies and discs - IKE ISSAC who was 
accompanist for theLAMBERT-ROSS-HENDRIX vocal trio resigned 
to front his own band, BILL BERRY, a young Boston Trumpeter - 
ex-of the WOODY HERMAN band now is in the DUKE ELLINGTON 
brass section. BEN ALEXANDER-SGT. FRIDAY'S ex TV side kick 
nowadays does a weekly jazz TV show in L. A. NORO MORALES, 
the latin pianist & band leader who was BIG in N. Y. during the 
40s is blind but still gallantly working in Porto Rico - SAN JUAN - 
at the CONCHO. HIS eye specialist thinks he can restore Noro's 
sight- -and we hope he's most successful. CHESTER LAUCK, LUM 
-of LUM & ABNER radio fame - is in the oil biz in Houston, Texas. 
NORRIS GOFF - ABNER - of LUM & ABNER fame - is retired . 
BUNTEY PENDLETON (Bob Sylvester- -B'way columnist --not the 
ex -n band leader - ex-wife) who played & sang in N. Y. clubs in 
the 50s - is an artists' rep. - handling the new Fulton Art Gallery 
in lower Manhattan - featuring young American painters. PETER 
DUCHIN, EDDY's son - has started at the top as a pianist-band- 
leader - waxed an AL album - and for the Summer has a band at 
the Mid Ocean Bath & Tennis Club in swanky Bridgehampton, 
L. I. , playing for the idle rich dancers. ERNESTO LECUONA - 
unheard of for years by his friends in Cuba since FIDEL CASTRO 
took over his native country - is alive and living in Tampa, 
Florida. LECUONA--in case you've forgotten-- wrote The Breeze 
& I, Siboney, Malaguena, In Spain They Say Si Si, etc. JUTTA 
HIPP, the German femme pianist who played the top German & 
N. Y. clubs & recorded quite a bit currently is soured on the music 
biz and toils in an East Side N.Y. tailor shop. Says she only 
wants to paint & draw for her own pleasure abd self expression. 
Jutta's a talented cartoonist who has illustrated a book satirical 
poems. 
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HARRY JOHNSON 

Bixophiles know well Ray Noble's HANDFUL OF STARS, Co 
35775 on which the late, Bix-styled Harry Johnson was given his 
greatest opportunity. Johnson was well known in the trade; but, 
unaccountably, he had been previously ignored in the recording 
studio. There are bits of his playing on other Noble records (on 
LITTLE BIT OF BLARNEY, Co 36162, and MAYBE, Co 35596) of 
the same period. But thete is almost nothing on the Ozzie Nelson 
records where he participated. Lately, however, I heard what 
sounds like the Harry Johnson tone and conception in trumpet 
solos on items A, C, K and L of the Ozzie Nelson THESAURUS 616, 
radio transcription. 

While we were puzzling over the identity of the pure Bixian 
lick on GUESS WHO, Diva 2853, Everett Mock mentioned that he 
had known a musician in the Carolina Club Orchestra, to which 
GUESS WHO is credited, whom he thought was named Johnson. 
Thip was a random bit of memory having nothing to do with the 
paragraph above. Roy Johnson, for a time with the California 
Ramblers was also Bixian - but not THIS Bixian. A comparison of 
the three groupings of records above mentioned (Carolina, Nelson, 
Noble) now arouses our suspicion that Harry Johnson may have 
heen the man on all three. We shall appreciate information or 
comment. 



REX STEWART 

Our Cold Beer & Hot Jazz Seminar Group also discussed the 
subject of the best Rex on record. Rex has said that he prefers his 
solos in the McKinney DO YOU BELIEVE IN LOVE AT SIGHT, Vi 
22811 and Duke's KISSIN" MY BABY GOODNIGHT. Br 7627. My 
own favorite is the neat and spectacular BOY MEETS HORN, World 
200 -6022 (and there are some poor ones on that title too)-. Everett 
picks Rex" small groups with I'LL COME BACK FOR MORE, Vo 
5448 and SWING BABY SWING, Va 664 as representative. Bruce 
Davis adds TEA * TRUMPETS, Va 618, FAT STUFF SERENADE, 
Vo 544 8 'and LINGER AWHILE, Bb 11058. 

To complete the cycle, there's also something for the Bixies. 
Rex' most famous solo in the Bix tradition is on Fletcher Hender- 
son's SINGING THE BLUES, Vi 22721. 



LEE WILEY 

I had always assumed that the private ball Bunny Berigan 
enjoyed on Lee Wiley's recording of HOT HOUSE ROSE, Lib 297 
had been prompted by the tune's questionable composition, or 
corny lyrics, or both. However, On a recent re -hearing, Miss 
Wiley recalled that the trumpet's Busse-like bounce was suggested 
in rehearsal when bassist Sid Weiss fumbled into the instrumental 
chorus and the rhythm section then needled him with a shuffle 
rhythm. It amused everybody, so they kept it in the act. The 
A & R man judged ROSE appropriate because it was Cole Porters 
first published song - and Porter was the album's gimick. 

At a Chicago club when Lee Wiley and Clancey Hayes ex- 
temporized a duet on COTTAGE FOR SALE, one of their less 
sympathetic accompanists called it "the first musical foreclosure 
I've ever gigged 1" 



( AN AHALV5I5 OP RECORD BjgBg E T fltoonJ Tg) 
over these past four trying years, who inspired me to have hope, 
courage and devotion. Also thanks to Sam Alberts who was away 
quite a bit. 

My special appreciation to Robert Dejohn the dancer, who 
sent me a half-hour tape of his soft shoe dancing, that I have 
since sent to Sy South to replace his lost Bolden tape, who 
promised to send a disc copy to Oswald Harness of Square Records 
Co., to replace his missing record collection, who in turn pro- 
mised to send a transcribed copy to George Finkle to replace 
those 23 pages of ripped discography, who then promised to notate 
and send to General University in my name as a tax deductible 
donation. 

Profuse thanks also to Central Music Library for the many un- 
published scores I was allowed to borrow. They will certainly get 
them back when I find them. And again to the library for allow- 
ing me to lecture just preceding the riots. And last of all I wish 
to thank my wife who left me. 

It seems that I have run out of space, and there is no room for 
my research article. What the hell, it was a bore anyhow. 

( BUDDY TATE by Splwy (eontlnuaJi ) 
scotch and Canadian Club. Everybody was helping themselves. A 
natural ballt I looked up and saw one of the most beautiful girls 
that I have ever seen serving food to all those hungry cats. She 
was Buddy's daughter, Georgette (named after her daddy, Buddy's 
first name is George). Never did I realize that this pretty thing 
was the same little girl that had put her arms around to console 
me years before at the train station. Today, she is married with 
a wonderful husband and has a beautiful little grandson for Buddy. 
Of course, I do not have to say much about Buddy's wife, Viola, 
because everybody knows how beautiful she has been and still is. 
I had met her years before. Now here is something cute. I 
started wandering through this large ranchhoiise and I got lost. I 
wanted to get back to the kitchen. Suddenly, a goodlooking young 
Buddy Tate came to my assistance. He was Buddy's son, William, 
standing there and smiling, telling me to come this way. I 
couldn't move for a second. He was a dead image of his father 
when he was a very young man. While in the music room I 
noticed my boy, Darrel doing the twist with a very cute and wise 

little girl who turned out to be Buddy's baby daughter, Josie. She 
wanted me to tell her everything about her adored daddy. I tried 
but so much had happened that I never did finish. 

I had a wonderful weekend there. I never did get to sleep 
because Buddy, his wife, his daughter, and her husband and Lenny 
Kunstadt, who was scribbling notes a mile a minute, sat there all 
night long gabbing about the past. We *lso discussed a recording 
date for Buddy and his boys. About 2 weeks later we did record. 
Wonderful Hannah Sylvester (she's a real pioneer) and versatile 
Eddie Barefield along with Buddy Tate and his boys made this a 
fine session. We hope to have it on a coming LP which will also 
include yours truly and the fine Lucille Hegamin. 

In ending, I and Lenny Kunstadt like to wish Buouy Tate and 
his wonderful family and friends good health and continued success. 

In a forthcoming issue I will tell you »bnm my great pal, Hot 
Lips Page, a fellow Texan, who we lost not so long ago. When 
he died I felt something dying in myself. 
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( a FjjjB55fjBj Voice of mot too long ago (cont'd ) 

it isn't . . . the only sides I knew, until recently, were JUST A 
GIGOLO/YOURS AND MINE (Me 12094). However, about two 
years ago, I picked up two more Ross Colby sides, not on Me. but 
on Panachord, the English lower-priced outlet for Me. at that 
time. I had previously been unaware of more than the first two 
and don't recall the release of the second two in U. S., b»t probab- 
ly they were. Anyhow, these are I SURRENDER, DEAR/WABASH 
MOON (Pan 25027) and although the voice seems weaker, there 
are at times uncanny resemblances to Eddy Thomas, particularly 
on Wabash Moon. Although I am inclined to doubt it, there 
remains the indisputable fact that the voice is being disguised, 
plus the additional factor that this was near me end tor Eddy 
Thomas, not just as a singer, but as a person, for not long after- 
Wards I remember reading that he had died of tuberculosis, either 
ar Saranac Lake or in some West Coast resort such as Morovia, 
Cal. 
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BROTHER BONES and his KotSpoonl^stSU 
T9J TfOETllLODY/JA DA TEKPO 672 « 
197 R0BITTA/6UBBER 8008II " 674 H 
LES BROVN ORCH-tnrlnglnrtruinitiiLi 
TjS'-lTA'KIN'llBbOPEE/SCISSORS BB103B1E»X 
135*ROOKBT SHIP TO MARS BB107B7E# 
BR09NLEE OHOH OP BE* OHLEANSJABE RARE 
200 &MTlAR7bTRTYRAa |25 OK4Q337Ii'E 
BLSTTJR5 .fcvnoua Viator toan,Z0fl 



21 BALL MOTHER LUV/SmCE HA 11541* 103 KKO JCK(Latll»)BLlE3(Rol».m)6475NE# T « tnOt/jKlSUIlS > ROSE YI45263 W 

TsTCInTLS? BLUES/JIMOLETOim BE1BD92 E# 1U HON CAB U LOSE » " "»T5Sl N- 

23 FEEL DRMSY/SWIBSOUT |4 VI380BO E# HJ SNINO BLUES(La»BH«!iJri«D»n40B8B 

PAULISE ALPiMT -plmil lltrnMU 113 HALLELU I LUV SO0»miffl«»4lO3K: 

I T4 LTTTUf 1HITEH0USE/2HITE ■■ YI2048J N BASIN STREET SDUOr«»tL»t«l)'o01rsp<UTP 

25 HALLELUJAH/liAGNOLIA VI207B6 N HT^ASL? ST aTOUP(PoteFoun^nlriUEFl5Q03l 

AMOS AND ANDY fl-50 »ln bid FRANKLY BAUR 5TH03 *ArdirdOhfnanPlenol 

2VWSTWrfirtAMILY DOlB/Pt2in!2113 EfTl$ JWaTJbY THEY ALL LUV V/ VU95JB S 

17 TUB GAIRY/AT BOLLPIOHT ""21234 N 116 OOP COFPSll(H.l«!0lM*Omt)l?JO3B 

a OHECI(i>OOBLEOHtOK/ nl!OI,3T,:I1 "2»393 « 117 UTTLE MOTHIRl (PrniPI a4sms 2 1303 St 
i UAH1AN ANDERSON -»»py (irly-nld 20s $3 118'JUS A5R0S3 ST HEAVEN/* IttUtS X 

T9"mY tAV oLffUDY/DEEPRIYER VH3227 E fflLEB BAEWB.riUr.Dlu.rfln.LwPwl.FB.. w*TTW"»*T/«AT oom SDUTI1 BR23bffi« 

Louis AMmaoso .rap.electradisc iab.ni9 sat^Tihi blAaddy ease rtoKBOfloin "» KJft 592rH ,",„;?** 

iJo'OMtSSM/sTRUTBAREECUE DE 37?5N-tlN0RAJAYES-lM-ll n Of|rorl 1 i»«.I .Set " ™ JSt^.SrSfii^ I?i3«ltJl 

31 JOBmAB/i .ONBER DE1BS52 » lIoTfiWKTjSAYRTSDT CALLS ME 0O.EB16SJ J» Ij^'JHpS.TIMGlrtEi? ffl 

32.HU»TLD)8D5TLW BABY/OOTTAWIL 2067» 121 SAtCHDAY/UADE OHKEEN 347M# 2°* ™ ? *S JSf™Lz5S£S'SSS2 

h lUOBDLDtABBEHAVN *2 ^1* * 122 »0P* 8 HO^ H AtW SS^^^SSSfeffl' 

3* piiiEDROPiSilPOUTTER t3 oTStU57 e-sid™t BEoait j*i«.i*«.o<*»twwi..r. Wfwarmo/mwi B0a™aN«BH3127W 

M UTTU JOE/TMTHERE EYE3CJ415011i|feT«7.MACil& BLA™IANS™r« XMOgg-g g SSS^rlSiS« >SfU tf 

36 M0HA0ONYHALL SWP/BLUIS tTASKI0B>Vl24 LAORA//JUST ON OP THIHOJ COJeJiBtf *l2"7 *SS ^SS Sf^iS^iS™ 

37 OOiPIMDl/lP I 0OnU>B»ITHTYm05SE»1125 POLKA DOT HAO/lB MAB BLUES "3B319«|gl ™ j» SS^r™ J1 nif bU 

tan AFtn>T-pi«.. ttmuS. 127 mmKm»..i^r<t)mmmuf b*i wsSKLrSST 

ffm%xxmm/mt-nniai mim n-i2s.uy or racket/tant too wfpsojuiii ^Kg ^'J^S' (l 2^» 

40 SCUE SHEET HOME/SOOTOBIMO "17671 E#129|bEL0X STaiP/OOTE A»A YH.50a K0JAI214«2 1 ' i '! 1 - I » g *"™ D f 1 -™^" 2 "■S 641 * 

Om AKNHEIU ORE 13O/0LD SCHOOL/BLOiriN BL fl»W _ " 

' H"PEAW>AIR(Rar.O0UMB0) VI22546SCiH lSlfOL UIS9/OOT0ALLION H.50 " 

42 CABIN SRIAMJ/DO IS DANCE BR7933 E?""l32itllOOD ON MOON (Llp.FlgtH. 50 " 
;43 THAHiaiUlRAR ECHtlSBT iOiNaOrVI22700^'t; 133 REALLY BLUES/Part 2 |1.50 
] 44 OOTTA YEN Pi* 0/WAP1ILJ " TTT2470Ef)l 134 



270 OUT OP OANN/Oold 
JUDY CABOVA 

WTistabs Stripes raojau/roo dej3447e# 

TOS UARTY PANTS/DOHN IN ALLEY VRS8103 N 
EDDIE CjUiTOiW 40 yaar. of Or.atSlnglng 
^73^81^7 FOR BEAUT 0IRLS/LUVCOa3624EY# 
345BDIE/0 GEE OOSH tlM rJba3334E# 
■JTf NO NO HOHA/BAHATI A BLti.25 C0a3964E# 

276 U'D BE SORPRISEB/CALLBABY E1I10102E-Y# AL JA2B0 COLLINS-0rlm>alFyTAT»3llpKl<U 

277 AHOENTINES/BOAH HD'E*1.25 nil0200E# 76T tlT"TLE""lffi]STJ)DIH0OD/PI0S BR86001N 

278 CKE.ZY TWO ZY/JoiaiBiii.tnii PAN AM0 3&I1 JERRY COLONUA 

275 PAH DOKN 00 BOOU/AUTO HOHNYI21862EtT7253"S5 Fa1»1ErTs LIPE/PICKLE EYECAP27SJ- 
280 HELLO SUNSHINE/IP IF OIVE Y121382Eii.253^ LALirA/RaiEUBER DAD <»Wy2 E 
CARROL COUNTY BOYS- *F.a»P..W.eOraytwi ^ BS ™LIHB_0 

Tit WsrWfsT Bd00TE^YXSTEXASPLAIR1046E#3^7 S® TA LUYLY/BlngCi'0»lpyBB711DNSf }2 
282.DIZZY/CRAZY EAOLE/* FUIR106lEil 36B I BONT KNO HHY/OOILTY VI2itB0ir>|2 

BENNY CARTER groat orch ^BDIE CONDON iJoilStiU'. 

iBj AIT OFTuT/VERYTBOUOHT OP BB10j62E# 369 TrS llKTHERE FOR U/STHUfMJSSaUlSl 
2B4 MALIBU/I SURRENDER DEAR CAP20OE|te 37° PRETTY DOLLCPATSjo 313TTSROT535 H 
J85 POI POM/SERENADE SARONO DE3262E# 371 PIDOETY PEET/DONTLEAW! UE~"^42 N 
286 BY NATERUELON VHE(MtllaBB)ll)354( I 372 TOEREVER T3BRE LU»fL..*ll»yDE23393« 
2B7 PATIIOE F0RTITUDE/J1JHPCALL DELUI100SE 373 SOKCONE TO NATCH OVER UE" «DE23432E# 
2B8 IIEXIOAN HAT DANCE/FS BOPjl DELUXE1044EI674 JAZZBAND BALL/OaLPIOKLES DE24JB7N 
2B9 LUV IS OYSTHH/ SUNDAY Alf VI205133N C00K3EY A JATSON-gM.tOiwntlTBlfli. 
PKIOO CARUSO plays ^7t7r"thjm it look. $7 Ota Md 

TfS ElELO" TllRCHINO/AUOS IU0 HMV VA45 E# 375 EL WATSON POX0HASE/13OOSVI2U40 V 

291 FEHE3TA CHE LOCIYE OPERX9Ts076112 N JAOK COOLEY ORK - Bluoe STATE? Ub.1 

292 A DMAM/POR ALOBE VI507 E- ffi SOOLB - BW T ADJT/flADI ON STI25 N 
VI87044 Gj> COCS_SA«DI!RS_ORCH 



293 TOSCA-K Lui.vanLtft.Ll. 
2J4 LUV IS MINE V187035 W 

S95 OYER THERE rarity YIB7294 E#tJ 

236 A VUCOHELLA 87304 H/> 

2J7 L AUDIO NAFOLI B7312 E 

238 A DREAM B7321 S/f 

293 OARIBALDI HYIIB/ B72J7 tf 

300 PORZA DESTIKO-OTHChBMio 88207 E- 
OASA LOLA ORCH 



577 ORIEJ T TAL"LUVDREAUS / *ADDr VI19325Ep>l 
370 SHOP, ME WAY/MOCHLITMI VH9525EII 
373 BEEPHEHDERSOH/AlKat4l.25YI20081N. 
380 IS SHE IIYOmLPRIENO/IUNt VI21L48EI1 
3SI STAY OUT BOUTHAorlne VI212^E-tl 

382 THE (AIL/SLOEPOOT VI213CJS%V 

383 READY FOR RIVER/IDEA YI2150K||1 
394 INDIANCRADLE SCK0/B«stnr"21562N-tl 



"IIUT- ln PH1MOIE/SNEAKY PETE AP1023 N 

,11. ov. oJ TDI BRYW BLACKDEVIL ORK *Z nln 

, „^ T 21T WABoTriSjS bl/sirene OK4310 vf 

1 i4($y BUD ft S_AU .ConodyMonolgaoLlk^lraoaAndy 



JoT TN~Sf ILL OP NirE/3iaKSRTN0Ba6i8S «|l.i5 3°5 BLAJfflAlrSlnlant VI21680 Etl 

302 I LUV U TROLYyi FOR YOU 81(6606* JERRY COOPEH alngo onPILOTONE lab.1 

303 ALEX RAOTDlEBAND/ORAYBONNETV0425BEVj< 38^ ?A7 Tt WITH MOSIO/TEUPTATtOH E# 



ITlJ tHWcTtA DO BAT PER/Pt2C014347N|1.5C 
BU^ALOBIANS OPlfrJlot .oil 

yklaaourlJatBendBA177££ (or) 
U!ES(Craok) DOH3747 S# 

JfW» MIlNBE/Joll»nyl>r.. n BR7716 E »1 RICHARD DYER 'sEHHEhraUBAllal'l. r WgkJgr&ll ^n^fv°%Tm«T 

40 HOE ORSEiTopAAY U LOCKBg/lTT* *I T 3 7 I RUM »^^™™^»^W-S?*^^ 3 . u S{ISt ) PeIk™! 

41) HuoassT opstaissAuv LnHfeSSia 138 blow candles odtArioopair t^BSw W ffl"*SS Sry^uoke reamott 

5b 1W EASY2DAH0I WITH/CAST 5^8428 tf 133 (J02BILLYNURE/VENEZUELA "5021 N ™ Tffl' ^ffi S PFbS£S» 

51 NITUOAY/OOr U(fflISUAN}il HlY°639Bi*C BMY mRIOAN.rh,,.Ar.0lttLnanar.r |g ™ AN ABOEL EBS YOU/^E 804OIW 

51 MAYBE » LUV U2MU0H »il ^24262 E Till flRsT TIME I SAW U/»«*«YI25»3lW. ™ T I^ T ^1^^^ LIIO^VmS; 
OEOWII AOLD Etar. T "I S»SE' T*" 31 " 3 ™A !,f TALK"25667Eti »J" '^Mrf Lt uLtM&I* 

ftWW/SUII DREAM DIBCVBY 10J E# 142 I CANT OET L.'ARTiD/FR*NKLSVI4200079<Sj' » i™„„l^A ™ Y0^98E*1 
54 WHAT'S HEW/IAPI MILLERROOITC27 N ' 143 OANT OET STARTED/SYTll.WORLDVWiJSSrVlij^^^^^ST « VoilTU* 
HUNT JEMIMA .Hall.tOroK BQI BEFSE ORK-f ImComblmtlonHoTASWEKT 

SVpBItT|ELT/IDU !«AVI«. C0367E- f} T4l TiEjB("BIRBS/BELrEVEDlnYOU DR33J4N- 
56 OANT HELP LOTIN MAS/ C01304E 1} 145 FIESTA/ALPINE MILBIAN I1.25 BR6107E 

146 SAN PRANOISCO/LCKO ADO DE874 " 



.■■^ 304 UNDER BLANKET BLOE/TALKorTOlP^lSE 
ASTILLIAN TROUBABOURS 
jBJ WoOdS YiLLOWJEALOlBofU BR6966 E 
CASTL1WO0B MARIMBA BAND *VcaalTpl0 
JOo^TtirLTlfLir SPiiNlBHTOWN/ BR3403E# 
307 OLD NEW ESO aWOtM (0aylord-»o)4841 E 



3B7 NITEADAY/KIY DO C LDV 
COTTON P^CKERS-grflatJaxi^SOMOfPLawt 
fftufT Ev7rRooopi.dai Brun.wlolo-Lat.20f 
3B8 RAMPART 8T DLDE3/I0! KITTYBR4325Klt5 
363 NO PARKIH0/ST.LOO OAL RR4440E tf, 
NOEL COWAHD-fcjnouaActor,Oonrpop.r,Artllt ll 



UA90L CASTRO YACHIOLUB 0PJfcAnTHtmTHAaY-voo«J."3yO">00H" riTTLE RICH OIRJ^V{E)EA260BipT 



308" Mf< ift OTHERS OtRVljRliSVI2276SEj3_ 
CAVALIERS-TTaltz artiata 
7ojwHEn~lT.O0K2WESTtVo.R.f)/ 00227Jd t# 
310 MOLLY UALONE(Yo.W»..K™«!y)001l37 B/ 
CHAnLESTON CHASERS. HOI JAZZ 'ALL OVER 
JlT JS^LlljTlO PAIN/5 PtBSIES C01229VjU!J 
312 MY OAL SAL/FAREWELL BL C01539E f) 



331 WAIT A BIT JOE/NEVER HUVbJ43SJ (1 

IDA COX-raro Paramount* 

TS'J BllfUcklAY DL/ANYW(«AN PARA12053E»4 
393 CHICAOO BOUND BL(Or«ok)PARA12056E# ft 
AL GRAVER -folk 

W BEAM! MINER CHILB/00NVICT0O15O46N *2 
335 ZEB TURNEY 0AL/LETTERBLACI™1504;N (2 



fl B!r»M BjAVEN/IHDIKra VI20J64 N- 
54 LONESOME ROAD/PranKCrualt 21098 E- 
59 RAUDNA/SIRL Of MY BREAMS 21334 tf 
la JEAHES/THEH CAME DAWN 21564 tf 

PIANO SOLO BY AUTH0R(SMAW}gr.atRag2>iBlo 



147 STAR PELL OUT HEAVEN/IHEN BESTS N 
HS'LIL ABIER/FRAIDY OAT DE3386II 

149 WOHDIB/kAD (voryEarly) V01459JE 

150*SORRY4MYBELP/SONO METROBOUE" 4916E/ 
151 HO MAMA H0/TAKD1 MY TIME " 50871/ 



trKBL!IlR"NEtT(On ob.our.VAUCHN(20a)V#« 152.TMY OLB TOKN/OURLYHAIR. 
OU BAQBT ORE •DorlsBrowi. ' JuapBlu.B' *B'n Dimli Can B. H.ardOn Vo 



1 5482N 
SCO BAQBT ORE ■D.ri.Br&.n. ' JuapBlu.aY" 'Ban B.ml. Can B. H.ardOn Vooal. 
T»"WHTEdSl IS HISi/ASKINO OOTHAM303N. CHU BERRY -Ltttl"Roy J BLj(lld ? DanBark.r_ 



T53* .iTtTn in/PORTY SCSIEST52 COM5l6Ei' 

CHUCK BERRY hi* brand of blua* 

T5T ffiE - »a"HOURSA!AYBELINE CHESSl604Bftf 

155 30 DAYS/TOGETHER " ^lOEC 

DON RESTOR OROH 

T5S t>S flTHll UR POWER/NOW YI2421BE»1 

157 42nd STFBET/SHUPPLE BUFL0"24253E|T 

158 OYPSY HUDLES/SKEETKIABT •24317GIT1 
QEORQE BIABVAao.C*ll*dbia8hra.lJfLnj£.r 

ilOEET OUrtAR BAKER ju. P Blu..RAINBO» 161 KARO HEARTED WOMAN/OOKSA C»%651R 

iJVS!^™ici.:™.jL.rl.., , ut what wrono with me/h he 016705 e# 

BIO DUKE R»B Blun 

T65 ffAByBEAT IT/BEO^>IXADIN PUIR10 29N- 
DIO MACEO -Blu.* *gnat Inrtruaantal 
TO'CnTCAOO BiSAHIOWH/inNTER BB340743B 



(3 DWPLIHI/STLYIA OALLDI" OA70B?.N 

MILDRED BAILEY 
ItVWdOTER R/SOIIETniES DE4252 E 

1 <5 BORN TO BE BLaE/*ONTW0RRY MAJ1190E 

66 OANT WE BE FRIESDS/STARTED MAJ1209N. 
(7 mLLBERED/BECI ft CALL V04036E. 
68 NOW IT HAS BE TOLD/CHANOtO V042B2 E 

67 MOTHERLESS OHILD/DONTDALLY V05209 E 
70 SHOOLDA »T«» IN BED/OOSE VOSZS* N 

r BAKER 



BUMBLE REE SLIM $2 nln bid 

725*TWfcSY"<aPESSIOB/aONHA DS720SH- 

YASHA BUNOHUK -aollo BOlo 

US 9S SVlN/HOW AM I TO ENO BJ_ 3055E 

JOE BUSIIKTH -pionlJaxzShDvoa*ei 

^27 SYBMP* AT SAVOY/SO IN LUV ATLAN66JN 

22B DAH0D10 OH OZILTHO/OBE " 670 E 

HE.NRY BU3SE *Fln.HotT«nor5wc 

T25 MUSa/ABITHAOAH BLUSS.BEIJO? Sf 

230 IT HAD2S0/3TOMFTN ROOM DE25302N 

231 BEAUTIFUL/SWEETHEARTS VT220n6M 

232 I DAUC TO YOO/johnlon VI22L>5E# 

233 BY RIVER ETJlARIE/aOTBEHCH"22651I#r- 1 

234 I SURREHDERDEAR/THRILL ME VI22658E , 
BUTTERBEASS > SUSIE on OKEH 
"$$ 0WsfRttffluOTATTa(BlJis«llVir)B163E>45 
236 I OANT USE U/lLARRHD MAN 81805-^1,50 
MARIE OJuTELLJiuaorou. norvologu.i~Ccri.dy 
S7 "nTsME STOR/STJIPHCONCERT VI45370>i* 1 
238 JEZEBEL/MALUY VINT BIBLE VH53S6E 
CALIFORNIA HAUBLERS-OroatPOBHualoProntUr 



'•yoBEBT SPO0N/SHAUWALKZN 
74 1ABD3TAKD STOMP/aOOI 80CX 11233 «- 
1 PBIL BjuiER ..ondlan 

TT-T TfflATa»V**rt 1 nsojyo u# 

; JAY BALL MM BAWAIIAJlS-y.Uo.Dlu.blrd 



76^faa~ll* - »oa/lO»SEA MEMRIES8BS767 ESTHER BIOEAD afln.RarHyWltrlPlroilOrotl 

ISxtiaEmWwSi ^^^—OSWImin bVwa TWATWNEcrailsEtf. 

•T/VWS«ll«HrNE/Rj>bl.onlalth.rOIU750a- ™ BLACK OROH ^ „,-.a„J 

SVIT11 BALLEW ling* -HoltWct T6T U M ScEEBOOY ELSE/SHOOD YI228 54E# 

7»^ftW^D5.ARTAAWAII DE1330EV/167 ™0 L0V3/EVEHIH W C,R0LINE"22B72E 
TfTAB AOKE FROM BURT/FOOTL OR3158E»* JOB" BDLES .lngaHIt* froaTh* TH 01 ™^ 
MwifT MlESumt i0L. D0^503O1eKJ WM OIRVresTWIND TIJZWJNft 

SStle white '^mm^^m^ammmmmi/ ^« 2 

PRANK IASTA -plan, ahowoa*.* 170 SOSO OP DAPK/kOKTERSY VI223721W2 

T^TMUWULCOIMADEMLNE m??05E# »7l »0» TOD/rOO TOO ALONE VI22373EV«! 

MAE BAHOM with T»ta»WiUon[Pl».o.)*-ng^7' Et uWmO/OKDJSTALMA101D RR60O H- 
liTlTITOCTlSTlN f^~ljARTINK0rARC3l# 173 RDOSTOUHrAROLLEYSOBO RR£02 N 
lion HAS OARLAND WILSON on piano 



241 DOT ME CUCKOO/SWEETIE WANT COa3986SjC 

242 KATSTOCSt/ROAM WYAalllJ CO 39d E# 

243 LINGERAWI1C/REU1-IBRTN0 CO 49d EE- 

244 CALLTORBIA HERE I COME/COVER 67* if 

245 LAZY/MUST HAV COMPANY i05d N. 

246 SBSOIUIOMl/irANTffi HAPPY L39d E 

247 UEABOY FRIEND/OK MABEL 26Sd 

248 WHERE MY SWEETIE HIDIN(L-) 278d t$ 
!4J WHO SORRT NOW/l LUV ME PU 11233DPE 

250 EDDIE LEONARD BLUES^IAMMT VO 14300 E 

251 0E0ROIA ROSEAHEIK ARABY VO 14275 E 

252 NOBODY LIED^OT LIPS TO 143S4 E. 
CALLAHAN BROTHERS-f oik- %1 
75J R"0 - ClROLlNA MOOS/TRU LUVER PE13004 E 
CAB CALLOWAY 
-51 SEX S"T MAMA/STRASOE AS BA32624\»»1 

255 V OOTTA HO BE BO/KICKtN QO(0 I1 32345V!»V 

256 A* OAIO/STRICTLY CULLUD BR62J2 Vf 
Z57 COPPERCOLORED OAL/WEBDINO BR77"» V 
Z5» HI DE HO MAHAmOSSSITY C03731-H- 

118) 



MAURICE CHEVALIER -AlLColu«bliaLato20i«irly308 V& MISSIPPI PLO0B/ENOINEER"15146E t2 
5-3 EiTfABEl LA70N EST-PTJUS" ?oTp7l~02W|? ^ 9? Lmu: U * M » N ""™-V "15aBE|S 

314 DITES KOI MA MERE/aUAND"T«T" D2026*l-f2 JILTOH CRAWLEE-graatP.r.onalltJwIl^ljigi 

315 1101 Z Et ELU/QOANB END " D2027N *2 33« «* ™** W SH E3 /CHANOINnK85e3E#H3 

316 SI VOUS ETES(DuotYvon.Vall*0"Bl2018Sl3 IFJSL^F-* 1 '" BlUiE 

317 US PETIT M0UVH1EN»/P0UR C0(F)l!020N-|j 333 WHEN IT RAINS IT POURS/ ALADJUl N 

318 MON COOER/JE HE DE "^ " m " "Ml* * K| l NEB0 ™ LUV / 1 ' alm 1ffiA ' , -*PS32-I!C 
313 C'EST L'AMOUH/DEMAIN J'AI LON110N18 226>l 401 ' 0°T BLUES POR U/IDEA U B4P5338 S» 

320 ON TOP WORLD ALCtlE/^UBITMlifflvTaobTEjl M 2 RIMBDI (flLD/EYES PULLTEABS " 5345 E# 

321 PARIS STAY SAUEdnPrwon) VI22415ESa25 40 3 B E PA ITHPUL/uTO TRULY » 5353 N 
.322 LOUISE/JUST A DOM ¥I250a93S«% BILL CROSBY Ju»pBluo«Band frorothloag* 
,323 PARIS WILL ALWAYS(toFr*iiaR)WI26703UI Wf COET'OR RE)E/THAT MY OAL 0036J3D E 
' CHICAGO RYTM KDI03 405 EAT DROtME MERRY/SSEAKW0HAN"372B2S 
J2? EA^TTiircOYs7SAPAlUANE(Co m tivT)BB6337EVB™0 CROSBY 

325 tlERE'S THERE ■TOH(SWEET) BB6413 V "» "ERE USB CERE/1M0RE CHANCE BR6120V#f1 

326 U BATTLEHEAD(HOT)TO0 BAD VO03508NE«2 «7 LEARN2CH00N(m.ld.CrtDg)/ BR6594E9% 
CHOCOUTE DANDTEE *° S "I"™ IN DARK/STARDUST BR80O56 N 
3"27 Wf AKOTTtR SirEETIE(H.nd.rson)C036009N «? SWEET* LUVLY/I APL00I2E BR800S7E# 
32B SMACK(Roy,BiBSid^ank,Oart.r) COM533 N *10 SMARTY{Piotur.Lab.l)UO»fZ BR(E)0243B». 

1RISTENS0N -ragtlMPl«.oSolo *H PLEKTY NUTTIN/AINT NECASiLY DE806E# 

412 3BOESHIHE BOY/HOUSEJAOKBUILT DE905E# 

413 ONCE IN DLUEISOON/SCLDIERSH ME1312JE# 

414 t"M HUMMIN/OIVE HE HEART »4 ME13166KJI 

415 BLACKMOONLICHTE/sirEET OAjl.500K2B67E# 

416 USTROCBDUP/OABE'SHORN H.SOYO^JN 
BOB CROSBY ORCH 

4^7 B"lSKAT"RJJIBLE/ilI SOCIETY C0RAL6OO2OS-E 
41B CLOUB3[VooalOnly-Toung»*Ork)OE363 E# 

334 CAMERA DOESNT L"lE(Divjhin)VI255j5#t3 *g OSTREAS ELAND/AT SERVICE DE614 E 
CJHROL CLARK"«lthFHtSh«rHoi!tU>rBi>n-Pi«no A2a «AHTHA[(!»nnl»Boii»8U)Haa; DBI6O0 E# 
B^tMpTIlVEl(Ar!-Jl.T.BurioIgh)C012SdlJ«l *M JEZEBEL/URS AB EDUCATION DE1713 E 

«6 DOAN YE CRY MA HONEY(Baf or.l310)o627iT 4 ' 2 SWBJgSUOARBOWl^RAYIHHIAlBLE DE2210 N 
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0K40990V? - £%!% I«J EX,,fiT f^ 1 ' »«iM.P.Vap,11^)jjr 

J775bagd-ad/s^bd7luv S me pa(e). 5 26j*^« ?L J ™S"S',S;y* 



2770 RAGDOLL/aEAKNESS NOW 

2771 DO SOVETHMOAPodRloh 
277? TOYMAKEitDREAM/LoilQold 

2773 I "M IN LUV WITH YOU/ 

2774 RAMON A/TOOETHER 



2776 CRYIN FOR YOU/Pledmwit PAT020915N 
I777 HE4UTIFUL/GET OuT^tODN PE{E)p4Z6 E 
2778 LOSING YOU/H»vmdoris RE8515 W# 
2773 MY ffiT/DlnloDaliloa «0 653 E- 
LEAD BELLY 
^oTrsTlSno/goDD MOBN BL ASS3431NJ1 

2781 ON A UCKDAY/JOHNHEHRY ASK3433N*1 

2782 DEKALB BLUSS/BOLLWEEVIL MUS226H*1 
JULIA LEE -flnaBlu^a 



LDIC2I05 E 
LDIC2127 I 



2865 EASY UEL0DY/Leh«DBnoeOrkLlHC2130 S§ 

2866 AINT UY- BABY ORANO/ LINC2307 1 
VICTORJ.IORT OPERA CO.GEUS FROM 

T867"alone at" Las"t7princes pat V135517 E# 

2868 ROSE UARDJ/NO NANSETTE VI35756 If 

2869 RIO RITA/iiY MARYLAND VI35816 E# 

2870 HOLD EVERYTHINC/FOLLOW VI35370 E# 
KIRBY WALKER ,TP«pdiToIl f BlKlJohnBon # jaHeapd 

ao7i wUen CyT.U'; cokes toiole deloxioiih 



1 



KJWM 70R S«ITAOLARVSTMA„YC02553«*1 ««.»» BUSY/H0 MATTER TOJOT*- g» G RL/Ss ^OKE ' VI ?I W WV*" URE *ILIN B /KINGST ffi CAP400e2N- , 8 £ m , ^^^S^T *£* ]» 
TED WEOiS ORCH -sup.rl.tW. b«nd— »« » JILLS -OOBady pV«llll Bu ^„y ouffl( . 7* * " "*OV'±"/M«' LENOX DANCE OHCH on Engll.hP.rf.et .(ig. W , LKER (kju-IOKEBB 

Tslj-ITTJID-USTAN/WHERE MAN MWE MER513SEV# |gl Op WffiM BIBKET^tnoyVI16661E# ^2T0M IJCHWNOKd/raHCHO PILLOW OK6356N-J2 
2500 ST.LOUIS BLUES/OL FASH LUV"70O76 1' WTI.I.IMO 

J501 FOUND U OUt,FOUND U IN/ VI21773^r 



2603 FATHER OF 36/8 SOHOS VH7B94K- 76?3TffllSFE"RBja/0PENHOUSE 0K6BB7 E* 

2502 OHE MAN BJ U WJohn<50n-»tr.EVI225&W \ ™™ WIL5m_WlthJ0HNY DUHH JA2ZH0OIDS g^ ru „ MOoW/cHARVlCtE OK6051 3 
WELLDO * MBGBEE -folk *2 aln f;" 1 * "•■•!»•» Yori: BluoalnAVoryBlgWay caITESIUi djiahtet MffiBOW 1035 H 

2VB3-WHETaTl3' BY MAMA/PICTUREWALL,OR8046EEU2604 BiaUSOHAM BL/WICKED OOa3558E*1.50 -J^rsTLENT IfK7PlFST NOEL 



WENATCHEE MOUNTAINEERS- folk- |3 min 
^Bt'fVkS'ySStV J» MOUNTADIS/ C0N0R194 N 
EDJAKE WEST(Rara folk) #3 nil; 
?50"jTb , iDD"Y~i HQVE/Car»onRobloonO«164BN 
UAE WEST - rap. ,2.25 Bin 
WSTiThTio ANQELAOUND WAY BR6675 E 
HOC WHEELER Tina rlnaSwIneHsnd 
IqSf&tt JoSPIN/IIHISiIY WELL BB11553N 

Harold white oroh 

T5O8"H0V"dEeF IS OCEAN/NEVER BA3253BI 



2605 OLD TIME BL/FRANKJE OOa3506E t2 

2606 

2607 TAKE IT CAUSE ITS URSC0a3634H-$2 

2608 HE MAT BE UR MAN/RULES "3653^2 
2603 PEHSAOOLA BL/EVIL BLUES"3746E ,1 



ARTHUR BIO BOY CBUDUP -fino bluao 

T676~if? EaCa d^iT allow ue/stanc bb34071Jii-S1 

2697 MEAH OLF FRISCO/I'M Dl MOOD VI20265SN (I 
COW COW DAVENPOHT -faro rar. f 2.2; mln bid 
TfiWllE'SS' Ts~HERE/BIuiLouBark.p DE7B1J E 



^8-4 S0!LHE7sPAHISHT0mi PE(B)p303E# ^--^^^ p A T(HotA,odn) C02201E«JI 
JteUMM JunpBlu.ll Orlpp.r.SPEOIALjY T „ a „ s W4LLER NltliloppSaHotBabo.RARE U 
T/SfolS BACK TO N.0./CRYMo«pU|P441E# JgffrHJsTiliSE ME OUT JAU/ VI2120ZT 
2786 FAREWELL BLUESDEEP FUELDI 5P465EUP iiiJms F ATS WALLEH 
ffiffiS ""™"! -»" ISiSSiJ&S* 787rAiilT" GOT N0lODY(Orgin)SU0AR BB50J3E«1 
iyB7-jfAroTjsHEAaTED BLAY WEFEMMJOBE im m sm , ST ONE/000D4HUTHIN BBlOlISEiSl 
LOUSIANAJtVE j, 8 ^ stD 54P SUCKEH/RUIPSTEAK BB11296E-Vil 

T7B8 CANT GET LOVIN/T»dL.wl. »W!M1 j s7b s „ „ mL LrE.PBENarfil.as vb 353 « 
2789 SUMMER DAYS/GOLDESROD EU1078 * umm „ 5||Dlffrra ,„, „ r „,'„,] ,,£ 
27JO SUNSHBIE OIRL/B HAP E OI10223E-*1 ^J CfEiH-s-EViT BL/P0 OL THAT t UER8050 N 
JIMMY LYTEL -greatClaplnotShoaCaaB|l oHftn jiui- WTOopii*WTvAin tmoc „ r rv n «lC» 



s U AN/DmE"37B7B*E-S2 SSi"^!™— * """TJS """' " J^^S^^SawJtV JSL ™^™™™^."..J[Sfrr " 

TsShW^^LEA^ELIEVE ALAD30B7H ^'^ ^H)EA*RL CHESHjRAREltlEED I DO ^±T^^f ^S"vi3 S^ ^"=«™^b"™LTnFs/ P10ADILY573 E 

2611 HO.IEY BEE/PLEASE BELIEVE ALAD3087N Hrt „,_!,, .jj ln.tpunsntalA0T[E)U419E# 5 ' 52 RESUIU.CTION JESUS/ORUCIF vpsoja^ pA(|L ^j^j^jj ju^.,,, 0Bal j4 ^ 

2612 LEMON SOUUZER/EVERY DOS ALAD316?! „ m Lml i SiuM,., UQHF nd IIWINT rimlEva METROPOLITAN PLAYERS BoVhTbH" ffAfFRAlTDNICIW VTI^Oqa B 

2613 in PAN ALLEY/OK TOWN ..«»* ^fig£fl£££ "ig I"* wWTElMoJWhOTALAY S1LV2401 E fflHmJfflSSbHEl (Mto. 
2503 ID MILLIOW ™OPLEAOO«SC«aiE12591Vr' »* 5*" W "Sff'SSSf! Sffire ! IN1 ?' il,, 2702 PEEK A BOO EYES/Hla.lHoyalLDlC2B04 a ^ JS^iM^ S^™i^Sn/ »Pf.l»ao«* ^ B J ^LUES DlTjY CGNDITIIH/AIHT OK622* E# 

£<w mm t?MJS < 5„:™S.?*?*i* ,, ES;:i2S:*2TO p^kk * boo eyes WnsJaiHo-s-ss e. **r Sh* * llTSSlSf.J!': 2?£* ffls^ BtHss * "kwhiSoiB 



TfltnZlir MISTREAT WOJA.,/BABYARt:01255E- T6I5-WHATTRICEAAS WAR C01461BEVJJ53. 2704 EVEKINO BRINGS MEMRIESofY HT1070 
_«■ —„ * 1.. „- .-ii^. .'*.,., ffnnv .n.nrti n i.t ^iQitiiniiniiniiHcu _' ■»-—/- 



25U FARE THEE WELWHEAD,R00S ASlf3481N 

2512 HOUSE I LIVE DlASB I LAY "3483SJ? 

2513 MOAN OIILLUN/DCNT CARE HA1006 N 

2514 DEFENSE PACTOHY BLUES/ KETN 516W 
251; EVIL HEARTED HAS/HOUSE 1SYN54!H 
LASSES WHITE a COMPANY MINSTRKLS 
?5T^"[IiVET SCENE/PLANTATION C0s,3871E# 
2517 SWEET MAMMA/AlBomard COa3318E# 
P"AUli WHWaiAN RHTYM BOYS -(BINO)RARE 
■JSiTwT JA DVS<ANDMA(RXRE)C01455?f J7 

2513 RHTM10KG/SWPRESDES1RE ,, 162?E-J4 
1520 MISS ANAHBELLE LEE/ VI21104Ng" 
PAUL WHITEMAN ORCH •BEIG 
1^I1Wc|Jj~dut-~get UNBEHU00N/M1402E ff ! lia|l 
2522 BODY ft SOUL/REMBIBERU BY"2237tiRl 
J523 EVENIN STAR/LAST N rrEDaEAM"1401Etl 
2524-QET OUT OET UNDER MOON/ CO1402V#V|l 
2525-TAIN SO HONEY/WEAKNESS 0Ol444Y r 'Vjl 
2526-LETS DO W/JAP MAiMY J3 0017011* 
2527>COU»TIH STARS ALCKE/ »3 C01993«E# 

252»*hjippy feet/Bench bark $3 coa64E4/ 



TEDDY WLLSOH ALL-STARS-Bllll.HolUay 
2 - 6T6 - kEl.ylN'CH0'LYBABY/-I CRIED4UCp3^62N 
2617-UISS BROWN TO U/-WIS;KOOJH5Br,205E 
2618 BLUE MOOD/Part 2 DE Jl3T- 



DHLtLAND SWDIOSTEHS -Hot tp,Saa»plK10 
t/SfimtS BlirBLEBEE7E,TENN0UIVERBB794«E 
MAUREEN ENGLIN-niroKARMOORAPH labal tU50 

WS*^UN^e''bop U 10UNT;neS AuT ^-^TTr-oWrr/JTOrDJWOD. MUS29! 1 

2623-CR0SSING CHANNEL/-SLEEPY ROOSI503N 

2624 SCUElHE TO WATCH OVER ME ROOST 531] 

2625 GRAB AXE(Oots,R<>|jii-ii,v./u.tia)riAV55!.N 

2626 LOADEDfGntLjRogepaJAann.) SAV602N- 

2627 GRAB AXE MAX/ALWAYS SAV920N 



MILLER 5 LYLES-roBOUaOaoloDlalaguasNagpo f$(V&?t auTT"pAPX/pArA"DOHT ConooS V 

^Y^SY?funYL: 2 ALEEC 2J 066^2 S™^^^™^^^ ! 

^Bae PCMKIN STOMP/HlM CAN I BE C037564 N 



MISSISSIPPI TRIO (AmaplaHjlasTBrs) 



WISDOM SISTERS FOLK - $2 mln 

'&■$ o"ld Time power/children 0015123s 

2623 PRAYER/WHY NOT BAY YES 0O15303S1 

JJMIY BITIESSPOOM slnn;; 

765o~sTirL""lN" Tmfltt OIRL IVY AJC06O84N 

2631 WOULD MY BABY MAKE CHANG EJHSa" 57Ei' 

2632 NO ROLLH BLDES/^IG OIRL BTE7H' 
niuio solos 



2523-LrVIN IN SUNLnE/BROUOKTM"!!?!* 

2 M LIKE TO DO THINGS4US2 .(BiX,C0ob87^ ^gSR^?^^ m , . 

2531 RHAPSODY EN aLUE(Cepohwln atPlonfi) 2 634 BILL BAILEY/RAOTIMENIGin'INOALE 
Bar. 1931»lotorLP33nii«17 alnBld L2400U# m-lttanByJoMphUmb) JAZIBAH20 N 

2532 ST. LOU BUES/*ELLHOPPDI VI2003ZEs(»l BIX BEIDERBE5KE 1 W0LVERIKE3 ft-50 
2533-WISTFUl4BLUE/L0HELYEYESf2VI 20418E# 2"6J5"WoCr-|UoTrARE) ROYALOARDTEUPLE N 
2534-SAX WALTl/ALL DEPENDS ON U"20513Etl.50DEL WOOD R1HKY TEIK RAT HIE PliTO 
2535* IU DI LUV AOADL/NKEREVER VI20646N-*3 76J6T.IKE" MOUNT LUSIC/5IN REPUB .7087N 
2536-I'M CONDI VA<ni)JUST DNCES2VI20751E 2637 HADIBOW/RAOTIMEMELODY TENN800 N 
i537"01LINDA/N.t Shlll<r.-t (3VI255B2 N- MACEO BODS SDIOERS -fltn Goto, iNagro 
153«niIS30URI W1LR ti.25 7120373 E- 767b""rTJK"to' JESTS/KEEP TRUST VEEJAY108E# 



OILLESPIE ORCH (Engllshl.otiulli) 
Wioa '55 l l0 _ crRTA'mPAR'TY/Bart Dolim ACT11075S* 
9 JAZZ OILLUM -bluoo %\ Bin bid 

77Tl"i"C0ULDKT HELP 1T/0EEPWATERBB34O7O9N 
MILDRED 0R1ZELLE altuja OSS l«bll ran »1 
I?l2"S0 TYMPATHETIC/UNDER SPELI1I00N 1043N. 
WALTER GROSS -pl.no olaaslas 
TTTS-CREffPYWEEPY B00GEE/IMPI10V„ BB10937S! 
EDGAR GXST-sroat pooltatlons M lain Bid 
T7T4~OLD"woOBEN TUB/LOST POCKET VI45320 E# 
27I5 REAP LIVIN/BOYJFLAO 1TI45341J* 

MARION NARRIS-pora ElaotpioBaoordlngBjUarla' 
T7T6*"WA5NY"lf NICE/tl DO SQMETHEI BR4aOffi#*5 
Plia HARRIS 

TtTT'is' Tt"true what they sayoixieyI»!3524; 
2718 where the blues were born/v1tj5342n 

SISTER HARRIS_ - piano accorapT? goodRaoordtS 
T7T3"U"CA»"HAVTlY MAN/BONT MESS PAT020911E? 
OEORfllA HARVEY -poro Paranoutnt'l.j; 



T7Ja _ sT.roTJi5 BLUEsAod«n rPiain.uY4 ;oEi 

MISSOURI JAZ2BAND 

TTSVlTlY - LOU/RoaaRonilOp«h BA6267 E 

2800 MARY ANN/Imp Opoh BA7003 E 

2801 RAOGEDY HAGME/HolljTioo'7193 E# 
MISTIHOUETT-rojaoua -SALERBERT RARE 

TbH2 - juld: - cTest jolie/doud-792e«5 



"2B89 SILVER BELLS/SPANISH2STEPS C0204J8 N 
LEE WlLSON-organ ■oloWvooalwyRANKMUNH-par. 
fa^AT SliTDOWN/BROKEN BEARTED V015624 t# 
JIMMY YANCEY hlo planoClaa.ljJS 

Taji taJtckT stomp/state st^pec vi 26593 Ejt' 

2832 TELL EM ABOUT ME/5PM BLUES VI26530 E tl 
2333 MELLOW BLUEsALOWaEAST VI26591 tftl 



2803 GOSSE DE BARISAl»A .« O0l66.237E# IO NY_Y0UNO RAMBLERS on EnslIahHoadllylab.1 



BILL MONROE BLUEGRASS BOYS 

7ao4"BLt£ ?ode3«4/will u co37565Ei« 

MONETTER UOORE SWDIO SHOP BOYStl.25 
7a05^RYTM4SJajT/20LD MA FflS DE7161 E 
HUSS MORGAN MANNER 

aaot Fare5Teli"blAioonlite br7318 e 

2B07 SLIPHORH SAM(RAREBluoShollao) 
(WltHHngyM>non.)/pHAHTO!!$4C03067E* 1 

2808 CAME FROM MUS PAMILY/"E2251HE- 

2809 WORDS ARE IN MY HEART/rEl6075Vif 
JELLY ROLL MORTON 
7 8 To"MH)iflGHT MAMA/UR.JELLY|RS0040N-,1 



2720 JUST BECAUSE OP U/ailp60r)PARAl2141E- 
FLETCHEH HEKTIEilSON OHCH 
■577l _ OTtA^SriaOB:EHi;R/WABASH FLOW BA138BM2 

2722 THAT'S 0EOROIA/QET2HEAVSH C02O2&J 12 

2723 I'M COMIN VIRGIN IA/WHITEMAN "1059E#E|. 



"2*8^4"st"a7 T5uf SOUTH/BohanlonBiind PI0106 H 
2835 3CNNYB0Y/Boh.nlnBand PICI35 B. 

abovo art from AaorleanMast.ra... 
OENE AUTRY iLL TnIE 0USSI(S 
7a36~TUHflLINTUMBLEW£EDS/SADDLE 0037183 N 
2897 RED HI '. ■■.:;■. VALLEY/HOUEBAN GE 0O37184 H 
28JB SOUTHer 1 B0RDER/MEXICALIR03E "37195N1M 
2BJ3 TWILITE ON TRAIL/RIDE CANY0N"37186 H 

2900 GOODBYE LIT DARLIN/WHEN I'M 0K05463I# 

2901 BE HONEST WITH ME/WHAT GONNA "O538OESI 

2302 GUESS I'VE BEE! SLEEP/DARLEN "6743K# 
7BTo-kMlGHT HAMAAR.JELLYM8m40N-»l ^ _„ ^ ^^ „,„„„,' ^ f (>1<) 

SHU AIIWUU;BALL/s=iT,iaia™LE3/lCiE|2 ^--^-^ -- qfui$a.l*,t SI fWue!# 
2B12 SHOOTIN AGATE/SELSEEaiDER'U/123 2 .^g, „ SAT(B0I uj/ajj., RAD1550IA, 

2813 «EW ORLEANS FUNERAL/ "afSigS 4 OKaWIA MELODY MAKERS on DANDY Ub.1 
2B14 N.0.FUNERALPt2/Pt3 ^jMgS, -&g HTBBITHOP/Capt, P Op* JOSB V# 

US S3SSS S JM^M?* g » «« DANCE Wg3£* 
2817 RANOALLRAOJAAPLELEAFRAO"21/22E S2 »W MOVABLE LAOIEsA^dyOP^ J103 t- 

2D1B KBO PORTER/IP U CAN HAV23/2414W2 (j^g) 



THAT'S IT FOLKS!. 



BEHIND THE COBWEBS fVconrinuecl 



W*!k&?S:& 



fflEmsn 



THE CROPPY BOY' 



approximate date (other than early 1920's) of issue, and extent of 
catalog are completely unknown. Data foi the two known copies 
is as follows: Metio 136/140 - The Ctoppy Boy (A Ballad of 98) 
(-) (Label: 136, Wax: 136). Adele Goidoti, Alto Solo, Piano ace. 
Chas. Lundell/1 Bid You The Top 0* The Mornin' (The Exiles I 
Return) (-) (Label: 140, v Wax^ 552-2). John Locke's Masterpiece, 
Larry Reilly, recitation! Metro 135/139 - Eileen Allanah (Old 
Irish Melody) (-) (Label: 135, Wax: 135, 14609 and a cancelled • 
107251). Thomas Troxel, Baritone Solo, Otch. Ace. /The Meet- 
ing Of the Waters (Old Irish Air) (-) (Label: 139, W^ax: 586-1). ■ 
Bobby MacWriaite, Tenor Solo. One other Metro is known to usj 
whether It is in any way connected with the above, we don't know. 
This is Metro 100, a red label with gold printing, which says , 
"Made expressly for Tom Ennis - New York. " Label design is 
altogether different and it seems unlikely these are part of the 
same series. Date for Metro 100 is: A. Foggy Dew (lascaire) 
(Wax: 100.K) Tho's O'Kelly, Baritone Solo, ace. byMcIntyres. 
Irish Crcrie'stta/B. God Save Ireland (-) (Wax: 101 K). Same 
credits, Any information anyone can provide concerning source' 
of masters, dates of recording or release, extent of catalog, etc. 
• is requested. Also listings of othei Metio issues. 

Refer to last month's column for details of our appeal to 
readers to send Jim Kidd, 135 Rue France, Dollard des Oimeaux, 
Quebec, Canada, details of any issues on any Co mpo label, in- : 
eluding Apex, Ajax, Canadian Domino, Starr Gennett, etc. Jim 
has asked us to tell you that all those who send him listings will 
receive a copy of the Compo Ledger material, listing Compo 
masters, recording dates and artist. creditsl 1 1 

Plaza 5000 series: We continue to list masters in this seiies, 
giving master number, tune title, artist credit and the label and 
catalog number from which the data weie obtained. We are ask- 
ing YOU to fill in our blanks, if you canl See the introduction of 
this series in the July 1981 issue (Number 36) for details. See 
each column from then on for the listings. 

The discovery of the Compo Ledgers and consequent research 
and correspondence with Jim Kidd, has thrown our usually large 
backlog of mail to be read and, if possible, answered, into com- 
plete chaos. We have become almost hopelessly mired In a seai 
of paper. If you have sent us listings of catalog numbers you' 
have, don't think we won't eventually get a reply to you telling 
which ones we need data for. We will, but just when we can't, 
say. We'll try to get queries and bits of information into future 
columns as this serves both to acknowledge your letters and to 
pass on the facts or solicit the information requested. We appre- 
ciate your interest gven though we can't carry on personal cor- 
respondence with everyone. So write us at Salem Road, RFD 2, 
Pound Ridge, New York or in care of this magazine. The Perfect 
Catalog will be out in an Issue or two, watch for it! Until next 
time. 



PLAZA 5000 SERIES (.continued) 

j22o--iuai Big Blonde Mama 

5221--Ten Thousand Years from Now 

5228- -If I Knew You Then As I Know You Now 

5229- -That Old Gang Of Mine 

5230--Underneath The Sip Sip Sippy Moon 

5231- -Indiana Moon 

5232- -'Neath Egyptian Skies 

5233- -No No Nora Bl. 

5234- -I've Got The Yes! We Have No Banana 

5235- -Three Thousand Years Ago 

5236- -Midnight Rose 

5237--Feelin' Blues 

5238- -What You Was - You Used To Be 

5239-- 

5240 --Hot Roasted Peanuts 

5241 --When Clouds Have Vanished. . . 

5242- -In The Heart Of Kentucky 

5243- -Somebody's Wrong 

5244- -Oh! Min 

524S- -Wonder If She's Lonely Too 



Fm 



By 
Woody 



Small / Change \ Backens.o 



We continue, our report from Tony Sacco dealing with the 
activities of Red Nichols band during 193 v . 
July 3, 1933 - Binghaincon, N. Y. - G. P. Pavilion. 
July 4, 1933 - Pottstown, Pa. -- Sunny Brook Ballroom, 
July 5-21, 1933 - played for the Gus Edwards Revue at the Rltz 

Carleton Hotel, Atlantic City, N.J. First week we played fot 

Hildegaide, Hal LeRoy, and Eleanoi Powell. Second week we 

played for Harry Richman and Loomis Sisters. Isham Jones was 

playing next door at the Ambassador Hotel. Met Larty Funk 

there with a new girl singer -- Peggy Lee. 
July 22, 1933 - Hershey Ballroom, Hershey, Pa. 
July 23, 1933 - returned to Atlantic City and ran into Bunny 

Berigan and the boys on the beach. Visited Frankie Myers 

who joined Tal Henry's band. 
July 25, 1933 - back at the Ritz Gardens in Atlantic City, N.J. 

First week we played for Belle Baker. Stoopnagle and Bud, 

famous radio comics, and Lennie Hayton came in on opening 

night. 
Aug. 16, 1933 - Snub Pollard rejoined the band. Snub was 

studying medicine and played only in summer. 
Aug. 17, 1933 - closed at the Ritz Carleton Hotel. Frank 

Simione quit. 
(Note there have been changes in the iEed section. 
Replacements aie not known. Also, am not ceitain 
if Snub Pollaid was added to the trumpet section or 
if he replaced Mathias - EBB) 
Aug. 18, 1933 - left Atlantic City for Texas. 
Aug, 22, 1933 - played one-nighter at'Edson Hotel, Beaumont, 

Texas. 
Aug. 23, 1933 - left after the job and drove to Houston, Texas. 

Opened the noon session at the Rice Hotel Roof. Joe Cataline 

(sax) joined the band. Heniy Busse and Earl Burnett dropped 

in to visit the band while at the Rice Hotel. 
Sept. 16, 1933 - closed at the Rice Hotel. 
Sept. 17, 1933 - headed foi San Antonio, Texas. 
Sept. 21, 1B33 - opened at Shadowland, a gambling casino in 

San Antonio. 
Oct. 14, 1933 - Saturday, at Shadowland, after quite a bit of 

dissension with Red and the boys -- the group disbanded. 
Alex Palocsay drove the truck with the instruments back to 
New York City. Tony Sacco went to New York and joined Ernie 
Madriguera at the Waldorf- Astoiia. Red invited Tony to join his 
new band but Tony wanted to stay in New York. Frank Sacco 
joined Isham Jones. 

Tony Sacco has already been acknowledged for these notes. 
Thanks are also due Flank Sacco, Alex Palocsay, Max Myers 
(Ftanklyn's older brother), and Joe Catalyne (he was known as 
Cataline on the road and Catalano in New York) for their help in 
verifying the details of these notes. 



RECORDS 
WANTED 



IHTIMSTU IH MiYINtt OUTftMHT 

W RITE. WBU t, (JR PHOJfl! 

RECORD RESEARCH 

63 GRAND AVENUE 
BROOKLYN 5. N. Y. 



-Missouri Jazz Band 

-Vernon Dalhart 

-Arthur Hall 

-Bob Thomas 

-Six Black Diamonds 

-Jos. Ftanklin's Orch 

-Jos. Franklin's Orch 

-Bob White 

-Billy Jones 

-Billy West 

-Roy Collins' Orch. 

-Daisy Martin & H.R,Tigers-Ba 

-Daisy Martin & H.R. Tlgers-Ba 

-Six Black Diamonds 
-Vernon Dalhart 
-Lou Hayes 

-Majestic Danee Orch. 
-Hollywood Dance Orch. 
-Banner Dance Orch 
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(TO RI CONTINUED). 



CODA 



THId IS A GOOD MAGAZINE 
WE HEED MORE LIKE IT IN JAZZ 
Send a check or money order 
to JOHN NORMS 
P.O. BOX 87 



JUST 



STATION 
TORONTO 



THREE DOL1ARS 
6 ONTARIO CANADA 



Besides the other excellent 
features in its August 1962 
the coverage of the NEW YORK 
SCENE try Bradley - Fallows was 
one of the finest reporting 
jobs ever seen in print 
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AGAIN'.! 

The Lucille HeRamln and the 
Superior installments absent 
from this issue will oontinue 
In a forthcoming RR. Story 
of Louis Metcalf was ready 
for this issue but was held 
back becsuee of space limita- 
tion. 
CORRECTION: Photo of Wingie 



Carpenter on cover of RR 44 
was reversed. Thanks to all 
who brought this to ou-r at- 
tention. 
ANOTHER CORRECTION: 



Johnny Sinmen of Zurich 
Switzerland has sent us the 
following data on Carpenter. 
" personnel that you indica- 
ted for "Preaching Trumpet 
Blues" is good for "TOMPIN' 
IN THE NUMBERS" /"THE RUMBA 
BLUES" by SKESTS TOLBERT: 
Wingie and Carl 'Tatti' Smith, 
tp; Skeets Tolbert & ?(as) ; 
Otis Hicks(ts); BuddyJohnson, 
( p ) ; Hubert PETTAViAYt dms ] , ? ( bs 
This was given to me bylVlngio] 
after months of brainstorming 
Please amend." 



BLUES 

research 

no. 8 
30 cents 

Edited by ANTHONY ROTAMTE 
and 
PAUL SBEATSLEY 

MODERN (MUSIC) 78 RPM ALBUMS 

MODERN HILLBILLY 4 WESTERN SERIES 

MODERN SPIRITUALS btRIES 
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MODERN LP-SERIES 
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FLAIR 

CROWN (78) 

CROWN (LP) 
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SWINGING 
WITH ZACC 



by MIKE ZACCAGNINO 



Doug Allar 




Here- is another fine musician whom I know win db a stranger 
to the marly- readers of my column, however "With an impressive 
professional background such as his, he certainly qualifies for a 
writeup from yours truly, Doug began playing drums when he was 
twelve years old and later came to New York from his home town 
of Byram, Conn, to study with Henry Adler. From there he 
studied the mallet instruments wirh Phil Kraus and tympani under 
Alan Lepak. He played with the Navy band while in the service ! 
and also graduated from Jull-iard with a scholarship. From study- 
ing all the percussion Instruments including Chimes, bells etc. 
plus all the Latin .family (bongos, conga drum, timbaiis) his 
reputation soon began to spread and he began being swamped with 
jobs. He worked with the New York Philharmonic, the Symphony, 
of The Air, (formerly the NBC Symphony). He was soon to find 
himself working under such noted conductors as Dimitri Mitropo- 
lous, Sir Thomas Beecham, Charles Munch, Stravinsky, Pierre 
Monteux, and many others. He also began making many records 
i dates the first of which was in 1946 with the late Beverly Kenney. 
It was an LP made with the Ralph Burns orch. and that was the 
beginning of the many recordings to follow including with Steve 
Laurence and Edie Gorme, Eddie Fisher, Maurice Chevalier, 
Connie Francis, Polly Bergen, J. P. Morgan, Tony Bennett and 
Kirby Stone. Doug also began appearing on TV with The First 
Percussion Sextette on the Gary Moore, Ed Sullivan, Perry Coma, 
and the Bell Telephone Hour. He has done many B 'way shows, 
and recently did a record date with Lou Monte and an album with 
Gene Krupa for the Verve Label called "Classics in Percussion. " 
There were two other drummers on the date Joe Venuto and Mousie 
Alexander? Doug has also written several works for percussion, 
his latest being "Conflict" which is a fantasy for six drums and 
also the title for an album (CR4004) conducted by Phil Kraus. In 
the role as a book editor, he has edited books 1-2 & 3 of the 
Modern Mallet Method by Phil Kraus. Doug has come a Jong way 
in his professtonand I'm sure the people he knew in Byram, Conn, 
are really proud of their hometown boy as I am. I've known him 
for almost three years now and he's as good as they come both 
personally- and playing wise. Among his many appointments on 
his schedule, he still devotes his spare time to teaching the per- 
cussionfamilyof instruments at Henry Adler's in 46th St., N. Y. C. 
where he has his studio, and I've no doubt that if some of his 
talents are rubbed onto his students, I'm sure that we can look 
forward to hearing some fine drumming. 



and he sings it with authentic feeling in a style which is a blend 
of Sonny Boy Williamson's, and John Lee Hooker's. HEAR MY 
WOMAN CALLING, a swinging medium-tempo blues, is the more 
immediately appealing j>f the two sides. The record begins with 
a rousing and captivating 1 piano passage which gives Way to some 
beautiful guitar work which keeps going all through the record. 
The whole record is done with skill and polish but never sacrifices 
feeling for professionalism. The reverse is a sincere and listenable 
slow blues with fine harmonica work; the tune is the same to 
which Jimmy Reed sings I'M GONNA RUIN YOU on Vee-Jay 132, 
but the effect is quite different. This is a fine record; we are 
anxious to hear more from this singer, preferably under a more 
distinctive name than "Little Sonny. " 

LIGHTNIN' HOPKINS - HERALD H-531 

H-1423 LIGHTNIN'S STOMP (L. Hopkins) (Angel BMI) (#H-1098 
stamped in margin) (Electric guitar, bass & drums. No vocal) 
H-1424 HEAR ME TALKIN' (L. Hopkins) (Angel BMI) (JH-IIOO' 
stamped in margin) (Talking with electric guitar, bass & 
drums) 
Two very fine electric guitar solos in thetest blues tradition. 
In the free framework of this trio Hopkins improvises at will, and 
the results are quite Impressive. He is fluent at his instrument, 
and has a very good sense of rhythm. Every so often he produces 
a musical idea of real value, and even in the choruses consisting 
of more commonplace material his spirit and command of his 
instrument hold the listener's intetest. Blues fans as well as col- 
lectors of Negro folk music in general will especially like HEAR 
ME TALKIN', a blues which is anything but melancholy. No 
high emotion here, but" this is mighty good listening (and toe- 
tapping) music. 



The First Jazz Film? 



BLUES IN REVIEW 

# * «* * * * 

by Barry Hansen 



LITTLE SONNY - DUKE 186 

FR-3060 - I GOTTA FIND MY BABY (A. Willis) .(Lion - BMI) 

(Vocal with el. harmonica, el. guitar, el. bass guitar, 

piano & drums) 

FR-3061-1 HEAR MY' WOMAN CALLING (A. Willis) (Lion - BMI) 

(Vocal with el. guitars, piano & drums) 

Two fine sides by a singer who apparently has decided to mask 

his identity by a rather trite no'n de plume. His material is good. 



SAMUEL B. CHARTERS 



The research wnich has been done in recent years in the field 
of jazz on film has already added a new and exciting dimension 
to the jazz material available to the serious enthusiast. John 
Baker and Ernie Smith, who have done much of the early work, 
have given us a vivid picture of the development of jazz in the 
last forty years, and it is to be hoped that further research will 
fill in some of the areas which are still disappointingly sketchy. 
Jazz and the film have .had a long relationship, and there is an 
increasing use of jazz for film background music both here and in 
Europe. They are often regarded as the two art forms most 
characteristic of the Twentieth Century, and it is not surprising 
that they have often been closely involved with each other. There 
seems now to be evidence that film documented jazz at a very 
early period, as early as 1915, when jazz had just found itself 
becoming popular in some of the cabarets in Chicago. The film 
was silent, of course, but the band which was filmed was recorded 
on both disc and cylinder as "Frisco's Jass Band", and it might be 
possible to relate the film and the recording if the film could be 
found. 

The New York Dramatic Mirror, a theatrical paper which tried 
to report everything of interest in the world of the stage and the 
early movies, In 1919 made an effort to learn something of the 
origins of jazz. The following article was printed in their Vaude- 
ville column, and although the writer obviously felt that the Im- 
portant thing was the source of the word "jazz" the short piece is 
much more interesting for its mention of what may be the first 
jazz film. 

"In 1915 Bert Kelly was playing in the College Inn, Chicago, 
with an orchestration made up as followst Bert Kelly, drums and 
director; Wheeler Wadsworth, saxophone; William Ahearn, piano; 
Sam Baum, drummer. 

"This quartette played 'blues' and 'hesitations', and quaint 
syncopated melodies and were quite the rage In the night life of 
Chicago. 

"Thomas Meighan, the movie star, gave a party one night for 
movie folk and had the Kelly band for dance music. In the party 
were such famous folk as EmmyWehlen, Julian Eltinge, Jeanne 
Bagels and Grace George. 

"Motion pictures were taken of the party by Richard 'Travers 
of Essanay and on the film showing the musicians he placed a cap- 
tion reading 'The Band That Makes You Jazz. ' 

'Thereafter it was the 'Jazz Band' and the word which had 
been of more or less restricted circulation became national 
property and has now invaded Europe." gg 
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"JELLY ROLL" MORTON TRIO 
Morton -Bigard-Bwbar in 

THE TURTLE TWIST 

SMILDP'THE BLUES kVkt 

M LITTLE DIXIE HOME 

THAT'S LIKE IT OOGHTA 1 BE 

"JELLY. BOLL" HORTOK'S ORCHESTRA 

SING A LITTLE SCBG EACH DAY 
I'M LOOKING FOR A LITTLE BLUEBIBD 
FICKLE FAY CHEEP 
THAT'LL HEVAH' DO 

EXTENDED PUT 4S r.p.m. RECORD 
£ach Record 
4 Selections 

Postpaid 

HARBISON SMITH 

254 New York Ave., Bklyn 14 
N.Y. 



